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THE ORATORIO CONCERTS. 


HAYDN’S “SEASONS.” 


ST. JAMES’S HALL, 


THURSDAY, 20th January. 
MADAME LEMMENS-SHERRINGTON. MR. VERNON RIGBY. 
MR. LEWIS THOMAS. 

BAND AND CHORUS OF 350 PERFORMERS. 


MR. JOSEPH BARNBY. 


Stalls, 10s. 6d. ; Balcony and Area (numbered and reserved), 5s.; Balcony, 3s, 
Area, 2s. ; Admission, 1s. Tickets at NovELLo’s, 1, Berners Street, and 35, Poultry ; 
the principal Musicsellers ; and Austin's, 8t James's Hall. 

THEATRE ROYAL, COVENT GARDEN. 

Under the sole management of Mr. A. HARRIS, 


Conductor .. 





This Evening, January 15, 
AND EVERY EVENING DURING THE ENSUING WEEK 
Offenbach’s Operetta, LISCHEN AND FRITZCHEN. 


Liscuen—Miss JULIA MATTHEWS. Fairzcugn—Mr. WILFORD MORGAN. 
To conclude with the Pantomime of THE YELLOW DWARF. 
AOCRED HARMONIO SOCIETY.—Exerzr Hatiu.— 


Conductor, Sir’ Micnart Costa. On Farpay next, January 21st, Menpe.s- 
soun'’s “ELIJAH.” Principal Vocalists—Madame Sinico, Mrs. Sidney Smith, 
Madame Sainton-Dolby, Miss Julia Elton, Mr. Vernon Rigby, Mr. G. T. Carter, 
Mr, C. Henry, and Mr. Santley. Band and Chorus on the usual complete scale of 
the Society's performances, will consist of 700 performers. 

Tickets—3s., 5s., and Stalls, 10s. 6d., at No. 6, Exeter Hall. 


ONDON BALLAD CONCERTS.—Sr. James's 

Hatt. Director— Mr. JOHN BOOSEY. The THIRD CONCERT on 
DNESDAY EVENING NEXT, January 20th, at Eight o'clock. Artists— 
z= e Sherrington, Madame Anna Jewell, Mdlle. Liebhart, Madame Patey, 

ana Miss Julia Elton; Mr. Vernon Rigby, and Mr. Santley. Pianoforte, M. Bos- 
covitz. The Orpheus Glee Union, under the direction of Mr. W. J. Fielding. 
Conductor, Mr. J. L. Harrow. Stalls, 6s.; family tickets (to admit four), 21s. ; 
Balcony, 3s. ; Area, 2s.; and Gallery and Orchestra, 1s. Tickets to be had of Mr. 
Austin, St. James's Hall; Chappell & Co., New Bond Street; Keith, Prowse, 
1 Fem? Cheapside; Hays, Royal Exchange Buildings; and Boosey & Co., Holles 














XETER HALL SATURDAY EVENING 
CONCERTS, January 8th, 15th, 22nd, 29th. These concerts have been 
projected in order to afford the many thousands who are free from business on 
Saturday evening an opportunity of hearing the best Vocal and Instrumental Music 
given by the best artists. There will be a full and efficient orchestra for the perfor- 
mance of Symphonies, Overtures, and occasionally.of the lighter music. The artists 
already engaged are :—Mdlle. Sinico, Madame Monbelli, Miss Clari Fraser, Miss 
Helen D'Alton, Mr. Sims Reeves, Signor Foli, and Mr. Santley. Pianoforte—Miss 
Agnes Zimmermann, and the celebrated Violinist, Herr Wilhelmj. Accompanist— 
Mr. Sidney Naylor. Conductor—Mr. Henry Lestiz. Commence at Eight o'clock ; 
change of Programme at cach concert. 

Popular Prices of Admission, viz., 1s., 2s., 38. ; Reserved and Numbered Seats, 5s, 
Tickets at the Handel Festival Ticket Office, 2, Exeter Hall; Cramer & Co., 201, 
Regent Street, and 43, Moorgate Street ; Mitchell, 33, Old Bond Street ; L. Cock & 
Co., 63, New Bond Street; Keith, Prowse, & Co., 48, Cheapside ; Alfred Hays, 4, 
Paral eaehenee Buildings; and at Austin’s Ticket Office, St. James's Hall, 

y- 





BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSICSELLERS. 
LYON & HALL, 


WARWICK MANSION. 





Protice. 


RICHARD JEFFS, 


244, REGENT STREET, W., 


Having Purchased from some of the largest Manufacturers 
their Surplus Stock of 


FURS, FUR SEAL, AND OTHER FUR MANTLES, 


Has taken, for a short time, the Spacious Premises 
known as the 


“SPONSALIA,” 
246, REGENT STREET, W.,, 


Where he offers the Stock at 


GREATLY REDUCED PRICES. 





ALL GOODS MARKED IN PLAIN FIGURES. 


firs. 
RICHARD JEFFS, 


244, REGENT STREET, W., 


Begs to inform his Patrons that his 


STOCK OF NEWLY MANUFACTURED FURS 


IS NOW READY, 





And consists of every requisite for Travelling or Promenade. 





Furs sent for Approval to all Parts of the Country. 





SKINS DRESSED AND MOUNTED. 


AND 


FURS CLEANED, ALTERED, AND REPAIRED, 





DEUTSCH GESPROCHEN. ON PARLE FRANCAIS. 
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OYAL ACADEMY OF MUSIO.—Instituted 1822.— 


Incorporated by Royal Charter. 


UnpER THE IMMEDIATE pe or 
HER MAJESTY THE QUEE 
HIS ROYAL HIGHNESS THE PRINCE OF WALES. 
HER ROYAL HIGHNESS THE PRINCESS OF WALES, 
HIS ROYAL HIGHNESS THE PRINCE CHRISTIAN. 
HER ROYAL HIGHNESS THE PRINCESS CHRISTIAN, 
HIS ROYAL HIGHNESS THE DUKE OF CAMBRIDGE, 
President—The Ricnt Hon, tos Eart or Dopiey, 
Principal—Prorxessor W. SreRNDALE BENNETT. 
The Lent Term will commence on Monpay the 17th inst., and terminate on 
Sarcrpay the 16th of April. 
Candidates for admission can be examined at the Institution on Tuurspay the 13th 
inst., at Eleven o'clock, and every following Thursday at the same hour. 
By order, JOHN GILL, Secretary. 
Royal Academy of Music, 
4, Tenterden Street, Hanover Square. 


ONTHLY POPULAR OONCERTS.—ANGELL 


TOWN INSTITUTION, BRIXTON. Directror—Mr. RIDLEY PREN- 
TICE. FOURTH CONCERT, THurspay, January 20th, Quartet in D, Beethoven ; 
Duet for two Pianofortes, Cipriani Potter ; Fantaisie-Impromptu, Chopin ; ; Sonata 
in G (Op. 30), Pianoforte and Violin, Beethoven. Messrs. H. Blagrove, F. Ralph, 
R. Blagrove, W. H. Aylward, Walter Macfarren, and Ridley Prentice. Vocalists, 
Miss Annie Edmonds and Mr. Harley Vioning. Tickets, 3s. 6d., 2s,, and 1s., to be 
obtained of Mr, Ridley Prentice and at the music shops. 





R. HARLEY VINNING will sing at the 

Brixton Monthly Popular Concert on the 20th inst., and at the Roy. al Artillery 
Concert, Woolwich, in the “* MESSIAH,” on the 25th inst. For Concerts, Oratorios, 
&e., address 18, Maicolm Road, Penge, S.E. 


R. KENNEDY, the celebrated Scottish Vocalist, 

will give his Entertainment on the Songs of Scotland at the Hanover SQuaRE 

Rooms, on Monpay and Tovrspay, next, January 17th and 18th. Pianoforte—Miss 

KENNEDY. Commence at Eight o’clock, Tickets, 3s., 2s., and 1s.; at all the 
Musicsellers, and at the Rooms. 


M& FREDERIC PENNA (Basso Cantante) has re- 
turned from Italy. Letters respecting Engagements to be addressed to 44, 
Westbourne Park Road, W. 


ISS MINA POOLE and MR. CHARLES STANTON 
will sing Offenbach’s popular duet, “I'M AN ALSATIAN," from his 
operetta, ‘ Lischen and Fritzchen,"” at Chester, January 15th. 


ISS JESSIE ROYD will sing Benepicr's 
admired song, “ROCK ME TO SLEEP,” in Mrs. John Macfarren’s 
Pianoforte and Vocal Recital at Guildford, on Thursday, January 20th. 

















THE GENERAL 


MUSICAL AND OPERATIC AGENCY. 


yo AND INSTRUMENTAL PROFESSORS, 
requiring Engagements or preparing for debut, and others requiring 
ARTISTS FOR PUBLIC OR PRIVATE PERFORMANCES, 
THROUGHOUT THE KINGDOM, 


may have their requirements met through this Agency, and business transacted 
with privacy and dispatch, which is based upon the principle that 


No charge is made unless work has been done and services rendered. 





NEW BARITONE SONGS 
Sung by Mr. HARLEY VINNING, 


“SAMSON, 
By J. F. DUGGAN. 


“THE TROOPER,” 
By G. B, ALLEN. 





PUBLISHED BY VINNING & CO,, 
Musical and Operatic Agency, 


125, REGENT STREET, 
LONDON. 





R. SANTLEY has the honour to announce that his 
FIRST CONCERT TOUR in England, Ireland, and Scotland will com- 

mence in January, 1870. Mr. Santley will be assisted by Madame Sinico, Miss 
Herr Witueims, the celebrated violinist ARABELLA 








R. WALTER REEVES will sing at Hertford 
Town Hall on the 17th inst., and Hemel-Hemstead on the 18th, WELLINGTON 
Guernsey's new serenade, ‘* WAKE, LINDA, WAKE," and AscuEn’s popular 
romance, “ALICE, WHERE ART THOU?" 
ISS ALEXANDRINA DWIGHT will sing WEL- 
LINGTON GuEeRnssY's new waltz aria, “THE NAIADES,” and his ballad, 
“THE SPRING,” at Hertford and Hemel- Hemstead on the 17th and 18th inst, 


R. EDWARD MURRAY having terminated his 
engagement for Malle. Christine Nilsson’s provincial tour, requests that all 
Letters may be forwarded to Bedford Chambers, 28, Southampton Street, Covent 
Garden, until the 20th January 1870, after which date he is engaged for Mr. 
Santley’s tour in England, Ireland, and Scotland. 


ADAME MONTSERRAT (Contralto) is open to 

Engagements for Concerts, Oratorios, &c. For terms and particulars re- 

specting Lessons, &c., address — Madame Montserrat, 45, Tavistock Crescent, 
Westbourne Park, W. 


— ROMANO (from Naples) begs to inform his 

Friends and Pupils that he has arrived in town for the season. All communi- 
cations respecting Singing Lessons for the Stage or Concert-room to be addressed 
to his residence, 6, Maddox Street, Regent Street, 


ISS ANDROMEDA OXLEY (Soprano). For En- 
gagements, and Lessons in Singing and the Pianoforte, address — Miss 
Oxley, 7, Adelaide Road, Haverstock Hill, N. W. 


ISS BESSIE EMMETT (Soprano). All communica- 
tions respecting Engagements with his Pupil, Miss Bessie Emmett, to be 
addressed to Mr. J. Tennig__i CALKIN, 12, Oakley Square, N. W. 


HE ORPHEUS QUARTET can be engaged, on 


moderate terms, for Institutions, Public and Private Concerts, &c., &c., on 
the shortest possible notice, Address—Mr, ALFRED Psrrson, Secretary, 46, Regent 
Street, W. 


R. ORLANDO CHRISTIAN (Baritone) 
may engaged for Oratorios and Miscellaneous Concerts. Address— 
Nelson House, Slough. 





























and 
All applications for the engagement of the me to be made to Mr. 
Wood, Cramer & Co.'s, 201, Regent Street. 


Gopparb. 





HE SURREY CHORAL SOCIETY. For Ladies 
and Gentlemen. ALL Saints ScHoo.-room, Westmoreland Road, Walworth, 
(near Surrey Square, Old Kent Road, S.E.) Conductor, Mr. Leonard Walker. 
Accompanist, Mr. H. W. Little, Jun. Secretary, Mr. A. Lloyd, L.D.S., R.C.8, 


fer QUEEN'S CONCERT ROOMS, Hanover Square. 


‘¢ Unquestionably the most comfortable concert rooms in London."—Vide 
Apply to Mr. Hau, 





Atheneum. Any portion of these unique Rooms may be Let. 
—Rosert Cocks, Proprietor. 


ge ARABELLA GODDARD will perform 





WOELFL’S SONATA (in C minor), Op. 25, No. 7 of W. 8. BENNETT'S 
CLASSICAL PRACTICE, at the MONDAY POPULAR CONCERTS, on the 
17th inst. Published at Lamborn Cock & Co.’ 's, 63, New Bond 8 treet. 


STERNDALE BENNETT'S “SONATA DUO,” 

for PIANOFORTE and VIOLONCELLO, will be played by MADAME 
ARABELLA GODDARD and SIGNOR PIATTI at the MONDAY POPULAR 
CONCERT, on the 17th inst. LamBorn Cock & Co., 63, New Bond Street, Pub- 
lishers of all Professor Bennett’s works. 


IMPORTANT. 

A RESIDENT MUSIC and SINGING MASTER 

is required in a first-rate School near London. He must be a Gentleman 
in habits and manners, and able to give good references, Salary, with Board and 
Lodging, £120 per annum. A graduate of Oxford or Cambridge preferred. Apply 
to H. H., Post Office, Sutton, Surrey. 

TO MUSICAL ASPIRANTS.—FREE SCHOLARSHIPS. 
Opinions of this and other leading papers by Post. 
MR. LANSDOWNE COTTELL'S MUSICAL ACADEMIES, 
NORFOLK ROAD HOUSE, BAYSWATER. 


Branches~ HAMPSTEAD HEATH and BRIGHTON. 


(RESIDENT STUDENTS.) 
F, C. Wessr, Secretary. 
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BEETHOVENIANA. No. V.* 
(Continued from page 863). 
VIII.—FINALE TO A SMALL OPERA HITHERTO UNKNOWN—continued. 
The beginning of the terzett is as follows—the orchestral parts being compressed for the sake of room :— 
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* From the German of Hexr Nottebohm. 
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The similarity between this beginning and that of the duet, “O 
namenlose Freude,” in the first version of Leonora (1805), is obvious at 
a glance. For the sake of comparison, we give a few bars of this duet 
taken from an old manuscript, revised by the composer, and at present 
in the same library with the trio, on the first page of which stand the 
words, “alte oper,” in Beethoven’s handwriting. With this MS. 
agrees the vocal score of Leonora, edited by Otto Jahn, for Breitkopf 
and Hartel. The vocal score, published by the same firm in 1810, 





and now out of print, is taken from the second version of the 
opera (1806), in which the duet is altered and materially shortened 
from 213 to 124 bars. 

The main subject, which in the first version recurs three times, here 
comes but twice; but at the beginning, for 50 bars or so, both versions 
agree pretty closely. In the third version, known as Fidelio, the 
alterations are made both at the beginning of the duet and in the chief 
subject, so that comparison is hardly possible. 





s Allegro. 
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It will be seen that, putting the accompaniment on one side, the prin- 
cipal themes are exactly alike in all the various respects of key, time, 
succession of keys, figures, motifs, &c., with the exception of one note. 
This is the first D given to the word “O,” in the duet, which does not 
exist in the trio—a difference too trifling to alter the melody or to have 
any influence on the musical conditions of the piece. It is a mere 
metrical difference, occasioned by the text," and disappearing in the 
rhythm. 


There is the same similarity in other particulars. Thus the motif, 


Dt. ai 
= 
ad t 


sung by Leonora and Florestan, first in half and then entire, although 
occurring in another position, and somewhat changed in form, will be 
found in the ¢erzeté to the words, “‘ Gute Gétter, blickt herab.” 

Other differences, relating to the rhythm, and the relation of the 
music to the text, are most important. In the trio, the subject is only 
once repeated, and that by the voices; while, in the duet, it is repeated 
in turn by orchestra and voices, so as to come four times over, the 
voices pausing after and before the first time. In the trio this pause 
does not occur. There the lovers sing two verses without interrup- 
tion, and are then silent for Porus. In the duet, Leonora and Florestan 
repeat the words, ‘‘O namenlose Freude,” to the chief subject, and 
then part to reunite further on. 

The trio, as a whole, is of more simple and primitive character than 
the duet. In therfirst part, all that follows the first solo of Porus is- 
developed out of the preceding themes; while, in the duet, fresh 








themes and episodes are introduced. In the remainder of both pieces 
the thematic work of the first part is chiefly employed with a new idea 
here and there. The duet, however, is longer than the trio, in conse- 
quence of the great extension of its first portion. Both pieces are in 
Rondo form. 

lf from the form we pass to the musical spirit of the two pieces, there 
is no difficulty in giving the duet the preference. The emotion of 
joy lies at the base of each, but the expression of the emotion is more 
imaginative and forcible in the duet than the trio. The means of 
expression in the duet are so thoroughly suited to the words and the 
situation, that it is impossible to understand how they can have been 
equally well applied in the trio. Thus the pause which occurs after 
Leonora and Florestan have sung the words, “O namenlose Freude,” 
for the first time, is certainly significant, and intended to express 
the breathless joy of the lovers. It is surely also appropriate to the 
situation that Leonora and Florestan should sing so few words, 
and repeat those they have already sung. Such emotion as theirs 
dves not deal in many words—“ the thoughts are too far from the lips.” 

Again the fermate which suddenly occurs at the word “lust,” and the 
transition to a slower tempo, seem like points of rest and collectedness 
in the overpowering emotions of the lovers: but of such expression 
the trio shows nothing. The lovers there repeat none of the words 
which express their first outburst of pleasure. Porus sings a stanza of 
four uninterrupted lines, after which the lovers appear to forget their 
delight and implore the blessing of the gods. The piece does not 
contain a single pause, and the ¢empo with which it started rules 


throughout. 
(To be continued.) 








MUSIC IN VIENNA, 


(From our original Correspondent.) 


The reprise of Freischiite with new scenery and costumes is in pre- 
paration at the new operahouse for the beginning of January next. 
Finanzrath Baron Max von Weber, having accepted an invitation of 
Director Dinglstedt, will come from Dresden to be present at the first 
mgr of this very popular work of his immortal father. 

he second abonnement-Concert, two Concerts of Frau Schumann, 
three Concerts of the florentin-quartett, and the annual performance of 
the Creation of Haydn, have been the best (more or less successful) 
musical entertainments of the last two weeks. 
At the operahouse a beginner, Frl. Busse has made a very favourable 
impression as Contessa, in the Nozze di Figaro, This Lady is in pos- 
session of a very sympathetic mezzo-soprano, as well as of a good singing 
method. Her fine figure and Ladylike manners are quite suited to the 
part she chose for her début ; but wanting pathos and istrionical power, 
Ido not think that she will be so successful in other parts requiring 
more animation than that of the apathic countess. 
The celebrated Wiener Mannergesangverein gave their first Concert 
this season on the 19th instant, bringing out on the occasion three 
novelties for chorus and orchestra, by the Herren Muck, Gernsheim, 
and Goldnark, which (perhaps with a little modification for the last 
named Gentleman) are just what the german call “ Machmerke,” that 
is to eay, made up without any inspiration, and endouvering to describe 
with orchestral and polyphonical effects the signification and sentiment 
of every word of the poem they have put in to music. The Desert of 
Félicien David was capitally rendered at the same Concert. ‘Lhe first 
concert this season, of the Orchesterverein, a society of first rate dilettanti, 









under the direction of Herr Heissler, took place on the 21st December, 
proving once more, that real amateurs can arrive through perseverance 
to excell in art. ‘The Concert went on splendidly, and it gave oppor- 
tunity to Frl. Caroline Schmerhofsky (the pupil of the Conservatoire 
of whom I spoke already in my last) to reveal her extraordinary talent 
and capital voice. She sang on this ofcasion a most beautiful, but 
extremely difficulty aria di bravura from the opera Le billet de loterie 
by Stonar (a gem nearly forgotten), and the amazement and enthu- 
siasm of the public were so great, that after having recalled cight times 
the young songstress, they insisted upon calling forth her singing 
mistress, Mme. de Marchesi, who was obliged to bow from her seat, 
and thank the audience, among vociferouses applauses. Frl. Schmer- 
hofsky, only seventeen years of age, isa very pretty girl, and in pos- 
session of every requisite to make a first rate singer. Let her learn 
two years more,-and no doubt she will become a star of the greatest 
magnitude in the musical firmament. That is not only my own 
prognostic, but the opinion of the whole Viennese press in general, and 
the one expressed by Dr. Hanslick in the number 1909 (21st December) 
of the Neue Freie Presse. ; 

The Direction of the Imperial Operahouse, having failed to find a 
Convinient substitute for Mlle. de Murska, is endeauvering to engage 
once more this celebrated Prima donna, En attendant, Mile. de Murska 
is going to give a few performances here with abonnement suspend 
previous to her departure for Paris. Her first appearance as Martha, 
on thursday last, was a grandious triumph from the beginning to the 
end of the opera, and the variations of Proch, which she sang at the 
end of the third act, brought the audience to the highest pitch of 
enthusiasm. Happy new year. 


Vienna, 31st December. SALVATORE SAVEBIO DI BALDASSABE, 
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THE LIBRETTO OF DER FREISCHUTZ.* 


A short time before his death (on the 25th June, 1844), Friedrich 
Kind published at Leipsic a work entitled Das Freischiiizbuch, contain- 
ing, besides the libretto of Der Freischiitz, some curious details con- 
cerning the relations between Kind, and his collaborator, Carl Maria 
von Weber, from which we extract the following particulars :— 


‘Some time during the year 1816, Herr Schmiedel, Kammermusicus, called 
upon me, and brought with him a stranger dressed in black, and having a pale 
but clever face. Judging from his long arms, and his unusually developed 
hands, I at first took him for a pianist; it was Carl Maria von Weber. I was 
delighted at making his acquaintance; he had already a certain amount of 
reputation. He had set to music some popular songs, taken from those of 
Herder and Wunderhorn, of Kirner and myself. This had flattered me all 
the more, as, up to then, I had never had any communication with him. I 
knew, moreover, that he was to have the post of chapel-master at Dresden, 

“The conversation became animated; we spoke of a variety of subjects. 
At length, Weber said to me: ‘ You must write me an opera.’ The proposal 
made me laugh. I had tried my hand at various kinds of composition, it is 
true, but the notion of writing a libretto had never entered my head. 
rather liked the idea; besides, it is my firm conviction that nothing ought to 
be impossible for a poet. I frankly confessed to Weber that I scarcely knew 
my notes. He said that that would make no difference. ‘ It is settled; we 
shall understand one another ; we will arrange the rest some other time !’ We 
took leave of each other like two old friends. 

“Weeks and months passed by; I had all sorts of work to do, but this did 
not cause me to renounce my project. I remembered that certain of my poems 
had been set to music, and proved successful; I remembered, too, having read, 
somewhere or other, that, by being united to opera, tragedy would reach the 
acme of perfection. Lastly, Weber came and settled at Dresden, though I forget 
when.t He called and again spoke of my libretto. I at first affected unwil- 
lingness, but I did so like a girl who only desires to get married. I had 
often heard of the exacting disposition of composers, who look upon an opera 
merely from a musical point of view, and compel the author to introduce all 
sorts of modifications and alterations. I spoke out frankly to Weber on the 
subject. ‘I will set your book,’ he said, ‘just as you send it in, of that I 
give you my word; as for details, which will require simply a stroke of the 
pen, you will, out of friendship for me, not refuse to change them.’ 

“The question was now to find a subject; I wanted a popular one, suited 
to Weber's peculiar kind of talent and my own. We looked through Musius 
and a Benedictus; collections of romances and of tales. At length we 
decided on Apel’s Freischiitz, but we afterwards gave it up. The censure 
was severe; the subject might be considered dangerous, as tending to pro- 
pagate superstitious ideas. Besides, in Apel’s story, the lovers die. ‘This 
would not be allowed on the stage. All these difficulties discouraged us, 
and we parted without coming to any determination. 

“But the notion had taken a firm hold of me; my heart beat high; I 
paced up and down my room, exciting my imagination with the fresh poetry 
of the forests and of popular legends. At length, the mists cleared away, 
and the dawn began to appear. That same evening, or the next morning 
very early, I ran off to Weber. ‘I will do Freischiitz for you. I will tackle 
the devil himself! I go back; I will have nothing modern. We are living 
ait the end of the Thirty Years’ War, in the midst of the Forests of Bohemia. 
A pious hermit has appeared to me! The white rose is a protection against 
the Demon hunter! Innocence comes to the aid af the Strong one, when the 
latter is hesitating; hell succumbs, and Heaven is triumphant!’ I narrated 
my plot at length, and we flung ourselves in each others’ arms, exclaiming , 

Long live our Freischiitz !’” ‘ 

M. Edmond Neukomm relates (History of Der Freischiitz, Paris, A. 
Faure, 1867) how the two friends came to quarrel after the triumph 
achieved by their work at Berlin, on the 18th June, 1821 :— 


“Weber had only returned a short time to Dresden, when his recent joy 
was succeeded by a feeling of sorrow, caused by the susceptibility of his colla- 
borator, Kind. 

“Kind accused Weber of not having brought him sufficiently forward, and, 
in addition, with haying used him merely for his own ends. It was in vain 
that Weber appealed to their old friendship, and reminded him of his letters 
immediately after the first representation of their work at Berlin. But nothing 
was of any avail. Quite the contrary: just as the success of Der Freischiitz 
increased, the greater was the amount of dissatisfaction manifested by Kind, 
who, at length, gave full vent to his feelings. It was at the end of 1821. Der 
Freischiitz had made its way triumphantly through all Germany ; it had been 
represented simultaneously at every large theatre in that country. Its success 
had everywhere proved the samc, immense and nearly unopposed ; the work 
had, in consequence, brought in the sum of 1693 thalers to its author, in less 
than six months. Weber thought this was the time for making another 
attempt at reconciliation with his friend Kind. He wrote him a charming 
letter, one of those letters which he so well knew how to write, a letter which 
was dictated by the heart from beginning to end. Considering his embar- 





§ From Le Guide Musical, 
* He left Berlin on the 12th January, 1817, and arrived the next evening at Dresden, 





rassed circumstances, Weber begged Kind to accept thirty ducats, a sum 
equal to that they had fixed for Kind’s share, and which had been paid 
* whee ‘ My dear fellow, allow me to slip this into your hand, and pro- 
mise me you will lay it out in some way agreeable to yourself, and to your 
friends, so that I may see my sole object in sending it gratified, namely: a 
wish to please you.’ 

“But Kind was not in the slightest degree touched by Weber's delicacy. 
He returned the present, aceompanied by a letter, in which he complains of 
composers, who purchase a poem dirt cheap, and then consider the business 
settled, while they continue to enable every one else, singers, machinists, 
choristers, and even lamp-men, to profit by the large sums the opera brings 
in. He summed up by saying that a person, worthy of belief, had stated that 
Count Brithl had sent 800 thalers for him, but that he had net seen a rapp. 
He returned, therefore, the thirty dueats te Weber, and looked upon the bunsi- 
ness a3 terminated. Weber kept his sorrew to himself, and said nothing.” 


—)—— 
REACTION. 
(From the “ New York Tribune.”) 


Two years ago, when half the town ran madly after her rollicking 
Highness of Gerolstein, and clapped their hands for joy that in the new 
French Apollo they had a greater god than any of the old Italians whose 
lays had charmed us before, a few sober people who had not been caught 
by the prevailing mania cried out that the musical art had got its death-blow, 
and we were all rushing to moral and esthetic destruction. And it seemed 
indeed for a while as if they might be right. From the Grand Duehess to 
the Fair Helen was only one step, and from Troy to Brabant was another. 
While the revels of Offenbach raged fast and furious at one end of Fourteenth 
Street, the faces ef musicians grew sad and anxious at the other. Artists 
raised their voices in vain amid the solitudes of the Academy, while shapely 
women were flaunting their skirts and saying naughty things on the boards 
of the French Theatre. So the doors of the operahouse were locked one day, 
the cotton covers were drawn over the gilded boxes, and the dust was left to 
settle on the great stage until such time as the world should get through 
with its frolic and recover its senses. Mrs. Grant White and others might 
well believe that art was departing for ever from the stage, and more nonsense 
and frivolity coming to permanently take its place. At last, however, the 
frolic became so daring that innocent eyes were opened to its real significance, 
and ladies found out that the fair Helen and the unhappy Genevieve were not 
very good company for them ; and then the reaction began. So much money was 
lost in opera bouffe, and such a marked change took place in the character 
of its patrons, that after the second season not a vestige of that style of 
entertainment was to be found in the whole city. 

It was a serious question at first, however, whether the true art and the 
false tad not both been overthrown. Very few supposed that musical taste 
would revive without at least a year or two of depression. But fashion is as 
fickle in music as she is in skirts and bonnets, and goes back as readily to a 
discarded composer as she does to an abandoned petticoat. “ We dare say that 
the great jubilee at Boston has had its effect in turning the public away from 
their false gods, and convincing them that they can worship with quite as 
much pleasure and quite as much style at the feet of Rossini as at the calves 
of Tostee. Be this as it may, fashion has set violently and suddenly towards 
the legitimate in the art of music. A seat at the Philharmonic concert is an 
unpurchasable luxury for which a New York belle would sacrifice the best 
ball of the season. The centenary of Beethoven is to be celebrated here 
with a grandeur which will make Boston blush with mortification and howl 
with envy. One English opera company has sung for us and gone away with 
full pockets, and another follows it with the same success. And finally, 
Italian opera, thought to be the most hopelessly prostrate of all lyric enter- 
prises, basks in such a sunshine of favour that manager and singers must 
be amazed at their own prosperity. All these successes are well deserved, 
but they are not the less remarkable for all that. A good performance of 
William Tell is a blessing which descends upon America only once ina 
decade or so; and a performance with such an Arnoldo as the new tenor 
who had now fired the town would mark an epoch in the musical history of 
any city; yet music is so seldom rewarded as it should be that there is 
perhaps more reason to be surprised at the fashionable enthusiasm than if it 
wasted itself upon the dyed locks and stuffed anatomy of the ladies of the 
ballet. Frankly, we must say that fashion has shown a degree of sense for 
which we were quite unprepared. 





Iy ovGHT TO BE TRUE, IF IT 18 Not.—According to the Patrie 
Richard Wagner lately sent acopy of his Judaism in Music to Offenbach 
After reading what the “ Musician of the Future” had to say about 
Mendelssohn, Meyerbeer, and other Jewish composers, Offenbach wrote 
as follows:—* My dear Wagner, I think you would do better to stick 
to music.” On receiving this laconic epistle, Wagner forwarded 
Offenbach the score of Die Meistersinger. Two days later, Wagner 
received a second letter which ran thus:—‘ My dear Wagner, after 
mature reflection, I feel convinced that the best thing you can do is to 
confine yourself to writing books,” 
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RETROSPECTIVE. 


The musical history of 1869 is of a chequered character. In some respects, 
encouraging ; in others, it gives little cause for congratulation. The question 
arises—On which side is the balance? We believe on the side of progress. In 
music, as in so many other things, one must look beneath the surface for a 
fair estimate of results. To those who do so, the fact is clear that right prin- 
ciples of art are making more and more way; that a greater power of 
appreciation is noticeable; and that musical education, amid a good deal 
which is absurd, or simply weak and futile, really goes on. But we have not 
so much to discuss the evidences of an advanced artistic taste, as to look back 
over the year 1869, and note what was done. Our survey can only take the 
form of a slight sketch, the filling up of which must be left to the refreshed 
memory of the reader. 

Church music has continued to receive the attention which it still so sadly 
needs. That good results have been secured a very slight acquaintance with 
the matter proves. We are sorry to say, however, that these results are 
mainly confined to parish churches, the cathedrals participating in them little, 
if at all. The question of cathedral music reform has made hardly any visible 
progress during the year. There are still the glaringly bad arrangements 
which so long ago excited the wrath of men who felt that cathedral churches 
should be an ensample to all others. The singers are still underpaid, and, as 
a consequence, often inefficient. Moreover, they are still too few for the pur- 
poses they pretend to serve; while the music used calls loudly for change 
from feeble twaddle or contrapuntal inanity, to that which shall stir devotional 
feeling in the hearts of worshippers, and be worthy the service and place with 
which it is connected. But while all these things continue, public opinion has 
ripened for reform. Many parish churches have shot ahead of the cathedrals 
and shame them by contrast. There only remains for some authoritative hand 
to work upon the latter in the direction of an efficient musical service. From 
the comfortable nests wherein repose comfortable dignitaries protests might 
be heard; but the world outside cathedral precincts would look on with 
acquiescence. An improvement in one ~ sear ea of church music has attracted 
much attention during the year. e refer to the healthy reaction in 
favour of genuine organ music, as against the bastard staff known by the 
name of “arrangements.” This reaction, judging by signs which have 
appeared, lacks nothing of force and completeness. How much good it is 
certain to effect, both as regards encouragement to a branch of musical compo- 
sition, and improvement in a department of executive art, need not here be 
stated. By-and-bye, perhaps, we shall have to note a like improvement in 
the taste with which organists use their instrument during divine service. In 
many cases, just now, we see the augmented resources of the organ made a 
nuisance by the way they are used. A change for the better depends, we 
fear, upon the establishment of some regular and adequate test of fitness for 
an organist’s work. If this be really the case, improvement may come with 
the Greek Kalends! hardly before. 

Concerts of sacred music were not too numerous during the past year. Such 
as took place, however, proved, on the whole, interesting. A very important 
feature was the establishment of Mr. Barnby’s Oratorio Concerts, and the 
appearance of a prospectus which went beyond the range of half-a-dozen 
familiar works. Mr. Barnby’s production of Jephtha in the spring, and 
recently of Acis and the Dettingen, with Mendelssohn’s accompaniments, 
were events of more than ordinary importance, not only for their own sake, 
but also for their stimulating effect upon other societies. The latter result is 
evident. arly in the year, for example, the Sacred Harmonic Society moved 
its huge bulk to the bringing forth of Mendelssohn’s Lauda Sion, and one of 
the same composer's psalms. We have since had Deborah ; and expect soon 
the great Mass in D of Beethoven. Upon the National Choral Society good 
example has had a less apparent influence. Whether this result from a 
spirit of resistance or a feeling of weakness is a question not to be decided 
here. The two festivals of 1869, held at Norwich and Worcester, need be 
recalied only for the sake of an allusion to Mr. Pierson’s Hezekiah at the 
former town, and Mr. Sullivan’s Prodigal Son at the latter. Lezekiah 
threatened to be a source of long dispute, but agitation speedily died out ; and 
It is a good prospect for 1870 that nothing further is said about getting up a 
performance of the oratorio in London. The success of Mr. Sullivan’s work 
at the Crystal Palace is an event so recent that bare allusion to it will suffice. 

Orchestral concerts were numerous enough in 1869, and their number must 
be regarded as a favourable sign. How the Philharmonic Society popularized 
itself by reduced prices and a removal to St. James’s Hall; and how it gave 
better performances of capital music, everybody remembers. It should also 
be borne in mind that the programmes were not deficient in novelty ; and that, 
generally, the old society made an earnest effort to accommodate itself to new 
conditions. The New Philharmonic ran its venerable rival hard, and Dr. Wylde’s 
Season was noticeable for the production of several works of interest, such as 
Herr Hiller’s pianoforte concerto in C, and Cherubini’s overture, Die Portu- 
guische Gasthof. So much attention is deservedly paid in these columns to 
the Crystal Palace Saturday Concerts, that we need only indicate in as few 
words as possible, how well their reputation was sustained during 1869. 
Other musical doings at the Crystal Palace have been legion. ‘The Rossini 
Festival ; the suramer concerts (with a larger infusion of the classical element) ; 
the great gatherings of children; and, last of all in every sense, the Tonic 


a round of musical entertainments from the beginning of the year to its end. 
Among the other orchestral concerts given were those conducted by Mr. Henry 
Leslie (to whom the public are indebted for a hearing of much interesting 
music) and the few which an unkind fate permitted Mr. Hargitt to conduct at 
Holborn Amphitheatre. 

_ Concerts of chamber music have been mainly confined to well established 
institutions, with the “Monday Populars” at their head. Mr. Arthur 
Chappell never catered more successfully for his public than during 1869. 
How, in the early months, he produced novelty after novelty, and how, of late, 
he brought forward the distinguished violinist, Madame Néruda, are well 
remembered facts. They are, moreover, facts doubly pleasant to contemplate, 
because showing that, after ten years of existence, the “ Pops” are as vigorous 
as ever; with a promise of long life about them, affording a guarantee of 
abundant future pleasure. Among other concerts of note must be mentioned 
the unique pianforte recitals given by Madame Arabella Goddard ; recitals, the 
importance of which, like the transcendant ability which carried them through 
with success, hardly obtained sufficient recognition. Mr. Hallé’s recitals pre- 
sented nothing new, and can be passed with simple mention; while the con- 
certs given in Mdlle. Nilsson’s name at Exeter Hall, have been very recent 
subjects for comment. 

Turning now to opera, we have to note a futile attempt at coalition 
and monopoly. As was readily foreseen, and confidently foretold, the 
Gye-Mapleson alliance proved every way hurtful. No good came of it to 
art or to the public, because the managers could profit by monopoly, with a 
minimum of exertion on their part. Hence the season was, in a musical 
sense, the worst ever known. Of course such a state of things could not last, 
and the year just commenced will witness a rivalry out of which, whatever 
may happen to the rivals, gain will come to the public. In these remarks we 
have paid no heed to the miserable business at the Lyceum, which only 
resulted in annoyance and injury to a number of respectable artists. English 
opera, so long out in the cold, found a home, or, rather homes, in 1869. 
Acis and Galatea was brought out at the Prinoess’s Theatre with a com- 
pleteness which the manager has since, perhaps, regretted; and, at the 
Crystal Palace, Mr. George Perren carried on a series of performances which 
obtained much favour. As these are to be resumed we still indulge a hope 
that they may prove the beginning of better things. All circumstances favour 
this result. ‘The appliances are to hand, artists might readily be found, an 
admirable orchestra is on the spot, and possible failure does not mean possible 
ruin. If such cireumstances are not duly taken advantage of, the fault will 
be serious, and the consequence unfortunate. 

In the midst of all this work death has not been idle. Berlioz, Molique, 
and Grisi, each illustrious in the world of music, have departed from us, in 
company with a host of others less known. Nor has this loss been balanced. 
We still wait the ‘coming man” who is to show us that musical genius has 
not gone back to heaven. Will he come in 1870 ? 

Tuappevs Eaa. 
pany wean 
ARABELLA GODDARD AT GREENOCK. 
To the Editor of the “ Musicat World.” 


Sir,—In your notice of Madame Goddard's concert the attendance is 
attributed “to the very boisterous weather,” which I hardly think quite 
correct, as, though the stormy night had a good deal to do with it, the main 
cause of the failure of such entertainments in a pecuniary sense is attributable 
to the existence of a feeling among our townspeople of what I cannot describe 
by a better term than “caste,” which unfortunately keeps many from avail- 
ing themselves of the opportunities of hearing good music. Simply because 
they cannot afford to pay for the first seats they prefer punishing themselves 
and their families by staying at home, fearing that if seen in second seats they 
would be voted mean and shabby by friends sure to be found in the front. 
At the annual choral concert, with its free tickets, people are seen in area 
and gallery who will tell you that they would not go there for the world at a 
“ pay” concert; so that gentility appears to consist of the cost of admission 
to an entertainment; and until this absurd notion is got rid of I fear that, 
as hitherto, there will be the same account to give of all the high class and 
high-priced entertainments in town. A Concert-Goxr. 


Ancoutemr.—A tragical event happened at the Alcazar in this 
town, a short time since. In consequence of an altercation with the 
prima donna of that establishment, the prompter, drawing out a pistol, 
shot her dead. As she fell to the ground, the poor creature exclaimed, 
“ Avenge me! I am dead!” On hearing the report of the pistol 
followed by the above words, the master-carpenter rushed up. He 
asked the assassin how he could commit such a fearful act, when the 
latter fired off a second pistol, aimed at the unfortunate carpenter. 
“If that is not enough for you, I will let you have another charge, 
said the murderer as he fired. But it was enough! the poor carpenter 
fell down dead, without uttering a word. The prompter was seized 
and carried off to the prison of St, Roch. 
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MONDAY POPULAR CONCERTS, 
ST. JAMES’S HALL. 


THE TENTH CONCERT OF THE TWELFTH SEASON 
WILL TAKE PLACE ON 
MONDAY EVENING, JANUARY 171, 1870, 
To commence at Bight o'clock precisely. 


jProgramme. 


PART I. 

QUARTET, in C major, Op. 59, No. 3, for two Violins, Viola, and 
Violoncello—MM. Srravs, L. Ries, Zerpini, and Piatti 
SONG, “ Swallow, swallow '—Mr, SantLey (Violoreello obbli- 

gato, Signor Piart!).. mc me ¥, a oP: bie 
SONATA, in C minor, Op. 25, for Pianoforte alone (first time at 
the Monday Popular Concerts)—Madame ARABELLA GODDARD 


PART II. 


SONATA, in A major, for Pianoforte and Violoncello (first 
time at the Monday Popular Concerts)—Madame ARABELL. 
Gopparp and Signor Piatti 


Beethoven, 
Piatti, 
Woelft, 


W. S. Bennett. 
Seymour Egerton, 


SONG, “Go not, happy day ’’—Mr. SantLey a me ‘ 

QUINTET, in A major, for Clarionet, two Violins, Viola, and 
Violoncello—MM,. Lazarus, Straus, L. Ries, ZERBINI, and 
Piatti .. ‘“‘ Re ur ¥e is om ae Mozart. 

Stalls, 5s.; Balcony, 38.; Admission, 1s. Tickets to be had of Austin, 28, 
Piceadilly; Kerra, Prowse, & Co., 48, Cheapside; Hays, Royal Exchange 
Buildings ; R. W. Otrrviar, 19, Old Bond Street; and of Cuarrrtt & Co., 50, 
New Bond Street. 

N.B.—The entrance to the Orchestra will, in future, be by the door in Piccadilly 
Place only. 


SATURDAY POPULAR CONCERTS. 
MORNING PERFORMANCE, 
SATURDAY AFTERNOON, JANUARY 29ru, 1870. 


Zo Commence at Three o'clock precisely. 





Programme. 


QUINTET, in C major, Op. 29, for two Violins, two Violas, and 
Violoncello-——MM. Joacnim, L. Rigs, Straus, ZeRBInN!, and 
PiaTTI ., * wis si os oe ab vs oe 

SONG, ‘ Ave Maria '’—Miss BLANCHE CoLE ree yl aa 

SONATA, in A major (No. 2 of Hallé’s Edition), for Pianoforte 
alone—Herr Paver .. % oa be a ee ow 

SONG, “ The Star’s Message ’’—Miss BLANCHE COLE... oe 

TRIO, in B flat, for Pianoforte, Violin, and Violoncello—MM, 
Paver, Joacuim, and Piatti eg ; 

Conductor 


Beethoven, 
Schubert. 


Mozart. 
Tours. 


: ie Bs .. Schubert, 
Mr. BENEDICT. 
THE SUBSCRIPTION CONCERTS 
WILL TAKE PLACE AS FOLLOWS: 
Monpays, January 17, 24, 31, February 7, 14, 21, 28, March 7, 14. 


Seven Morning Performances will be given on SatourpaYs, January 29, February 
5, 12, 19, 26, March 5, 12, the Subscription to the Sofa Stalls for which is fixed 
at £1 10s. 

Madame ARABELLA GODDARD will appear on Mondays, January 17, March 14, 
Saturday, March 12 ; Herr Paver on Saturday, January 29, and Monday, January 
81; Mr. Cuarves Have on Saturday March 5, and Monday, March 7. 

Madame Scuvmann is engaged for a limited number of Concerts in February and 
March, and will make her first appearance on Monday Evening, February 14. 

Herr Srravs will lead the Quartet on Monday, January 17, and after that date 
play Viola till the end of the season. 

Madame NorMAN-Nervupba will make her last appearances on Monday Evening, 
January 24, and Saturday Afternoon, February 19. 

Herr Joacnim will make his first appearance on Saturday Afternoon, January 29, 
and remain till the close of the season at Easter. 

Signor Piatti will hold the post of principal Violoncello, Herr L. Ries, that 
of second Violin, and Mr. Zersint, that of second Viola, till the end of the season. 

Mr. Benepict will occupy the post of Conductor as heretofore on all occasions. 
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MARRIAGE. 
On Dee, 9th, at Ahmednuggur (India), Christ Church, by the Rev. 








H. W. Bagnell, Mr. Roserr Hamre Vixcent, District Inspector of 


Police, to Consrancr, only daughter of Mr. W. Money, Bandmaster 
3rd K. O. Hussars. 
DEATH. 
On Jan. 9th, Joun ALEXANDER PovuTsav, aged 74, In Mr. Gye’s 
service 35 years, aud treasurer to the Royal Italian Opera, Covent 
Garden, since 1847, 





TO CORRESPONDENTS. 


Surrey Brooxs.—Victor Zyo, not Victor Hugo—at least, so says 
Sir Caper O’ Corby of Castle Crowe. 

Amareur.—Yes, the fragments from Mendelssohn’s Christus were 
performed at the Birmingham Festival of 1849. 








NOTICE. 
It is requested that Advertisements may be sent not later than 
Thursday ; otherwise they will be too late for insertion. 
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A HOT BATH. 


he is not often that Bath has to be spoken of in musical journals. 

That city of the past is chiefly connected with buns, chaps, 
Beau Nash, Mr. Samuel Weller’s immortal ‘“ swarry,” and half- 
pay gentility of a gone-to-seed description. If we were asked to 
describe Bath in few words, we should say that it combined the 
gentle sadness which comes of looking on monuments of departed 
glory with the fierce excitement of competitive lodging-letting 
to scarce lodgers. ‘The idea of Bath distinguishing itself in music 
under such circumstances is scarcely reasonable, Its harp must 
be hung on the willows by the banks of Avon; and all its facul- 
ties must be engrossed by the bill in the window. Nevertheless, 
Bath has distinguished itself. It went to hear the Messiah on 
New Year's Eve, and behaved in the manner following. Mr. Sims 
—but, no; the Bath and Cheltenham Gazette shall tell the story :— 


“ Anxiety is generally felt as to the appearance of the favourite tenor, 
Mr. Sims Reeves. But, after the announcements that he had ‘ arrived’ 
in the city, all anxiety was allayed, and a crowded attendance was the 
result. The overture finished, ‘ And the glory,’ was essayed, and pro- 
ceeded with through angry and loud marks of disapproval at the non- 
appearance of Mr. Sims Reeves. The Messiah without ‘ Comfort ye’ and 
‘Every valley’ is like Hamlet without the Prince of Denmark ; and 
surely if such an omission was intended, a few words of explanation were 
required. Had it been stated previous to the commencement of the 
overture that Mr. Reeves was present, but suffering from such indis- 
position as to be obliged to ask for the indulgence of the audience, in 
not singing all set down for him, then the unnecessary demonstration, 
so much out of place in a sacred performance, would have been spared. 
It is not our duty to blame any one in particular for this omission. 
We have simply to record the proceedings, which must have been 
particularly painful to those who were interested in the matter. 

« After the chorus, ‘ And the Glory,’ not a note of which was heard 
to anything like advantage through the interruptions, Mr. Thomas 
rose to sing the recit, ‘ Thus saith the Lord,’ when he was assailed by 
hisses from all parts of the room. Mr. Thomas treated this mark of 
disrespect (which we can assure Mr. Thomas was not intended person- 
ally) very cavalierly, and, notwithstanding, essayed two or three times 
to execute his part. But the audience would not have it. At last the 
explanation required at the first was given, from which we learned 
that Mr. Sims Reeves was unable to sing the complete tenor réle. 
After that the performance proceeded, but it was evident great dissatie- 
faction was felt.” ; 


Pigs of Prince Bladud!—here was a pretty row! What had 
come to Bath? Had it indulged in plum-pudding, to the injury 
of its digestion? or were the lodgers chary of Christmas-boxes ? 
Perhaps it had drank largely of ‘‘ mountain port ” and ‘* Hambro’ 
sherry.” Something must have happened to bring about such a 
cataclysm. Stay !—in the Bath Chronicle we see a letter from 
‘One of the Audience,” which clears up the whole matter. It 
was not plum-pudding, nor conspicuously absent Christmas- 
boxes ; it was not ‘ Cape” pert, nor North German sherry, but 
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a notion that singers are fair game to be shot at and hunted at 
will. ‘ One of the Audience” talks about ‘these male singers ” 
and their ‘affected snobbishness ” (we should imagine him a com- 
petent judge of the real article), he calls Messrs, Reeves and 
Thomas ‘‘ these people,” and hopes that should either ‘ visit Bath 
again, that the people will show their appreciation of their con- 
duct by giving them an empty room.” Finally,—‘* One of the 
Audience” declares with all the horror of a gentleman’s gentle- 
man, in presence of a disrespectful ‘‘ Buttons,” that Mr. Thomas 
came on to sing ‘‘ Why do the nations?” ‘ without his gloves” ! ! ! 
Mr. Thomas, how could you? You, a native of Bath, ought, of 
all men, to know that Bath, though born of Prince Bladud’s pigs, 
was nourished by gentility. Have you never read Pickwick, and 
never inwardly digested the polite epistle of the Bath footmen 
therein contained ? Has it never dawned upon your benighted 
mind that Bath looks down from an immeasureable height upon 
“male singers” like yourself, and regards them as only fit for 
kicking or patting, according to the whim of the moment. How 
dare you, sir, in presence of the people once ruled by Beau Nash, 
pretend to have any feelings? But you are wiser now; and so, 
doubtless, is Mr. Reeves. When next our eminent tenor—for he 
is eminent among ‘‘ these people ”—goes to Bath he will no more 
venture to be indisposed than you will venture to appear gloveless. 
Both of you, in short, will stand up and meekly receive whatever 
insults half-pay gentility and its landlordism may choose to heap 
upon you, 

Seriously, the whole matter is a disgrace to Bath. The audience 
can only point to one extenuating circumstance :—the non- 
explanation of Mr. Reeves’s absence. But for that Mr. Bianchi 
Taylor, or whoever had charge of the concert, was to blame; and, 
in any case, the persistent hissing down of Mr. Thomas was a 
gross insult to an artist who had done nothing whatever to 
deserve such treatment. It is of small use to say that the hissing 
was not meant for Mr. Thomas personally. When, flinging at 
No. 1, you must hit No. 2 also, the latter will hardly be appeased 
by declaring that he was not the target. As regards absence 
from the platform, we may observe that singers do not let them- 
selves out to be stared at but to be heard; and that when 
conductors omit to allow an advertised interval the consequences 
should be on their own head. To sum up the whole matter, we 
hope that artists will put a black mark against Bath, and leave it 
to decay and its own bad passions. { 


——)——— 


NATIONAL CHORAL SOCIETY. 


Elijah was given by this Society on Wednesday evening, under the 
direetion of Mr. G. W. Martin. The soloists were Madame Ruders- 
dorif, Miss Palmer, Mr. G. Perren, and Mr. Renwick, all of whom 
acquitted themselves well; more particularly Madame Ruddersdorff, 
who was much applauded after ‘Hear ye, Israel,” and Mr. Perren, 
Whose success was made in “If with all your hearts.” The band was 
efficient to a more than usual degree, and the chorus, though less 
numerous than on former occasions, exerted themselves satisfactorily. 





AwonG the arrangements for the Hereford Festival in August 
next, are the following :—Engagements have been accepted by 
Malle. Tietjens, Mr. Lewis Thomas, and Mr. Santley, and it is 
hoped that the assistance either of Mdlle. Nilsson or Madame 
Patti may be secured. The works already selected include 
Mendelssohn’s unfinished Christus, Spohr’s Last Judgment, and 
Sullivan's Prodigal Son. A novelty in the scheme will be a 
performance of the Reformation Symphony in the cathedral. Mr. 
Townshend Smith, we have the honour to salute you. 





Lripsto.—Madlle. Therese Schneider, of Berlin, lately appeared very 
successfully as the heroine of Cherubini’s Medea, 
el Roger has been “ starring” at the Théatre de la 
le. 


CONCERTS VARIOUS. 


Herr Cart Havse’s concert in the Hanover Square Rooma on the 
6th inst. was one of special attraction. The instrumental works played 
were Hummel’s trio in E flat for piano (Herr Hause), violin (Herr Lud- 
wig), and violoncello (Signor Piatti) ; an introduction and Polonaise by 
Chopin for piano and violoncello; two movements from the Kreutzer 
Sonata, and three of Herr Hause's pianoforte solos. All these selections 
were more or less well rendered, and more or less well received by a 
large audience. ‘The vocalists were Madame Bauermeister and Mr. 
Santley. The latter gave Herr Hause’s song, “ A Mother’s Smile ” 
with immense effect, and had to submit toan encore. He also sang 
Balfe’s “I love you.” Madame Bauermeister’s two songs were both 
composed by Herr Hause. 


Tuurspay, the 6th inst., being an open night at the Royal Artillery 
Mess, Woolwich, Sir Michael Costa came as the guest of Colonel 
Clerk, and the following programme was performed by the full 
orchestra of the Royal Artillery, consisting of 70 performers, under 
the directions of Mr. J. Smyth, bandmaster :— 

“Overture, Meerestille, Mendelssohn; Grand Selection from Naaman, 

Sir M. Costa; Andante con moto, from Symphony in B minor, Schubert ; 
Operatic Selection, J? Barbiere, Rossini; Grand March, Naaman, Sir 
M. Costa.” 
After the performance Sir Michael Costa sent for the director, Mr. 
Smyth, and expressed his gratification at the manner in which the 
selections from his oratorio had been performed. Sir Michael had 
previously presented a full score of the work to Mr, Smyth, as a testi- 
monial of his esteem for that gentleman’s ability, which has afforded 
so much gratification to the members of the band and the officers of 
the corps. 

An operatic and dramatic performance was given at the Cavendish 
Rooms on Thursday the 6th inst, before a crowded and fashionable 
andience, the pieces represented being Miss Virginia Gabriel's operetta, 
Widows Bewitched, and Delicate Ground, by Mc. Charles David. The 
operetta was efficiently sustained by Miss A. Buckland and Miss 
Palmer (the eminent contralto), Mr. W. Shakespeare, and Mr, John 
Gill. The Dinner-scene and the duet at the end created roars of 
laughter. After this, Mr. George Buckland sang one of his buffo songs ; 
and the comedietta of Delicate Ground was well played, by Miss Palmer 
as Pauline, Mr. John Gill as Citizen Sangfroid, and Mr. Poole as 
Alphonse. The performance, under the direction of Mrs. Roberts 

Miss Rebecca Isaacs) appeared to give entire satisfaction, the only 
rawback being the lateness of the hour at which it terminated. 





Drespen.—A performance of Beethoven’s Missa Solemnis was lately 
given in the Kreuz-kirche, in aid of the Pension Fund of the chorus 
at the Theatre Royal. 

Cotogne.—At the sixth Gewandhaus Concert, the prelude to Herr 
R. Wagner’s Meistersinger von Niiremberg was performed for the first 
time here. In all prc bability, it will not be repeated, for it was evident 
that the Cologne public is not yet advanced enough to appreciate Herr 
Wagner’s transcendental effusions! At the same concert the fugue 
from Beethoven's C major Quartet was given with 32 violins, 10 tenors, 
12 violoncellos, and 9 double-basses ; but the experiment did not prove 
a success. 

CasseL.—Herr Heinrich Schulze’s “ grand romantic opera,” Die Ross- 
trappe, has been at length produced, and—not proved a success. ‘he com- 
poser calls himself the Rector of the Conservatory of Music in this town. 
Referring to this fact, the correspondent of the Neue Berliner Musik- 
zeitung says :—‘‘ Is there such a thing as a Conservatory of Music here? 
‘As far as we are aware, no musician in the place has had anything to 
do with such an institution; there was merely a pompous announce- 
ment inserted last year in the papers by Herr Schulze, to the effect that 
the most eminent local artists were to be engaged as professors. Since, 
now, without the co-operation of such artists, or that of artists sum- 
moned for the purpose from elsewhere, there can be no Conservatory of 
Music in the place, the conviction forced itself justly, as we thiok, 
upon us, that the grand staff of professors exists only in the imagination 
of Herr Schulze, and is represented wholly and solely by himself. 
That, under the circumstances, there is no such thing as a Conservatory 
of Music in Cassel—though there is a great deal of talk in papers 
published elsewhere about one—is a fact that must be clear to anyone, 
even though he be not a musician. We were still more strengthened 
in our opinion by the representation of Die Rosstrappe, which we 
would fain be excused from criticizing, because it is beneath criticism, 
: If this performance is to be taken as a specimen of what the 
Conservatory of Music can do, the public will be able to form a 
correct idea of that institution, seeing that its founder, conductor, 
professor, d&c., has pronounced his own condemnation.” _ The above 
is “raide!” as M. A. Dumas, juor., makes one of his characters 
exclaim. What will Herr Schulze have to say in reply ? 
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PROVINCIAL. 


Tue West Loxpon Cuorat Soorery gave a performance of Elijah at 
St. George’s Hall, on Wednesday, December 22nd, which was largely 
attended. The principal vocalists were—Madame Florence Lancia, 
Madame Levesque, Mr. Wallace Wells, and Mr. Ralph Wilkinson. 
Madame Lancia was in good voice, and sang her music with great care. 
Mr. Wilkinson gave the music of the “ Prophet ” with considerable dis- 
cretion and power. The other solos were effectively sustained ; and 
Misses Scott and Pond, Messrs. Perry and Kilbey were eucceseful in 
the second quartet. The band of 70, which has amongst its members 
some of the principal amateurs of the day, played very carefully, The 
chorus of 300 was successful throughout, especially in ‘‘ Thanks be to 
God,” “‘ He watching over Israel,” and “ Be not afraid.” The perform- 
ance reflects the highest credit on the able conductor, Mr. William 
Beavan. 

Lxeeps.—Dr. Spark's organ recital, at the Town Hall, on Tuesday 
last, was one of much interest. The programme included several 
selections from the last part of the Organist’s Quarterly Journal; 
among them being Silas’s “ Melody,” Smart’s “ Postlude,” and the two 
pieces by Batiste. There were also, in the scheme, Bach’s Grand Fugue 
in C minor, and the finale to Macfarren’s Organ Sonata. 


Lenton.—A correspondent says :— 

‘*A concert of an interesting character took place at the village of 
Lenton, near Nottingham, on the 7th of January, for the benefit of 
the poor, and the result was a great suecess; the room being crowded, 
and the audience delighted. The concert was originated by Mr. Henry 
Farmer (who lives in the village), and reflects the greatest credit 
upon all concerned, This is the third time Mr. Farmer has given 
similar concerts with a good result. At the last about eighty old 
people recejved, from his hands, 5s. each. The profit this time will 
amount to £40.” 


SuerrieLD.—The Sheffield Daily Telegraph, of Jan. 7th, says :— 


« Last evening, Dr. Spark gave a lecture on music for the benefit of 
the Mechanics’ Institution, illustrated by compositions of Handel, 
Haydn, Mozart, and Mencelssohn. He was assisted by Miss Winder, 
Miss Annie Anyon, and Mr. G. H. Rushworth. The lecturer presided 
at the pianoforte. Dr. Spark gave a brief outline of the career of 
Handel, and opened the musical portion of the entertainment by 
introducing Miss Winder, who rendered various airs from the Messiah. 
Dr. Spark played the overture to Samson. ‘ With verdure clad’ was 
selected from Haydn's works. Miss Winder sang the melody with 
great sweetness, Mr. Rushworth sang » Honour and Arms’ (Handel), 
and ‘Oh Lord, I have laboured’ (Mendelssohn), ‘The remainder of 
the selections were secular, the first being, ‘ Leave me, deceivery from 
Handel's Rinaldo, ‘The Harmonious Blacksmith’ followed. Miss 
Winder sang Haydn’s ‘ Mermaid’s Cave,’ and received a merited 
encore. ‘The next song by Mr. Rushworth, ‘So, Sir Page,’ from 
Figaro, was also encored. Miss Winder and Miss Anyon sang at the 
conclusion duets by Mozart and Mendelssohn.” 

A CORRESPONDENT from Sheffield writes as follows ;— 

“The Jast of Mr. Freemantle’s subscription concerts in the Music 
Hall, was well attended. ‘Che Anemoic Union (Mr. Henry Nicholson, Mr. 
Lazarus, Mr. Charles Harper, &c. &c., Mr. William Shakespeare, con- 
ductor) assisted and justified the eulogies of the provincial press. Mrs. 
Thaddeus Wells gave some ballads with genuine feeling. The instru- 
mental solos included one for oboe (Mr. Crozier), one for clarionet (Mr. 
Lazarus), one for bassoon (Mr. Wootten), and two for pianoforte, by Mr. 
Shakespeare (Liszt’s Rigoletto, and a Rondo by Mendelssohn), in both 
of which proved himself a master of his meavs. A quintet by Beet- 
hoven was remarkably well played by the members of the Anemoic 
Union, and Mr. Freemantle deserves the thanks of all amateurs for so 
admirable a concert.” 


Warerrorp.—The Waterford Mirror, of December 29th, speaks thus 
respecting the Harmonic Society’s second concert :— 


“The continuation of the first concert of this society took place on 
Wednesday night, before a very large audience, in the Assembly Rooms, 
City Hall. As our readers know the tempestuous weather last week 
prevented the arrival of the London artists, but the committee took 
advantage of their subsequent presence in Limerick, to renew the en- 
gagement. The vocalists were—Mdlle. Marie Stocken, Miss Geraldine 
Somers, Mr. Charles Stanton, Miss Kate Gordon, and Mr. Joseph Bilton, 
who officiated as conductor, whilst Mr. Tiffin, Waterford Artillery, led 
the orchestra. In Guglielmo’s ‘ Echo Song,’ Miss Stocken was admir- 
able, Miss Stanton displayed much talent in ‘Stride la Vampa,’ 





Offenbach’s ‘I’m an Alsatian’ (Mdlle. Stocken and Mr, C, Stanton), 
which had to!be repeated. Mr. Stanton acquitted himself admirably in 
his songs. Miss Somers accompanied herself in Macfarren’s ‘ Late, so 
late,’ and had to follow it with ‘Home, sweet Home,’ retiring amid 
enthusiastic plaudits. Miss Gordon played selections from some of our 
first masters, in highly creditable style. The orchestra acquitted itself 
to satisfaction.” 
ates 
MADAME SAINTON’S CONCERT. 

On Friday evening Madame Sainton-Dolby gave, in St. James's Hall, 
the first of two concerts, which are all that “ will be given by her in 
London prior to her final farewell of the public in June next.” The 
occasion was interesting, therefore ; and, the programme being attrac- 
tive, it must be assumed that only the wretchedest of the nany 
wretched evenings we have had lately prevented the room from being 
crowded in every part. But, in any case, there can be as little doubt 
of the esteem in which Madame Sainton-Dolby is held, as of the regret 
with which music lovers will part with one who has so long and oft 
delighted them. The programme was rich and varied, aiming to 
satisfy both classical and popular tastes. Among the higher order of 
works selected was Beethoven’s Kreutzer Sonata, in which M. 
Sainton (who appears as a soloist Jess often than he should) was asso- 
ciated with Miss Agnes Zimmermann. Both artists played their 
best—that is to say, they played very well indeed, and held the 
attention of a miscellaneous audience to the last bar. M. Sainton also 
performed Wallace’s fantasia on “The Last Rose of Summer” in 
admirable style, as did Miss Zimmermann Bevedict’s transcription of 
“Where the bee sucks,” and two smaller pieces. Many-of the songs 
were of interest. Madame Sainton-Dolby, for example, gave Haydn’a 
“ Spirit Song;” ‘“ Vineta,’ a new composition by Henry Smart ; and 
Purcell’s “ Full Fathom Five,” obtained for the latter an imperative 
encore. She also appeared with success as a composer, her effective 
and decidedly original “ Bridal Song” (charmingly given by Mr. W. 
H. Cummings) being among the “ repeats” of the evening. Other 
pieces which attracted notice included “Cease your funning,” 
sung by Madame Rita with much ability, and encored; Ran- 
degger’s new “ Christmas Bells,” in which Mr.. Lewis Thomas did 
ample justice; and Blumenthal’s “‘ The days that are no more,” sung 
(twice) by Mr. Byron. The concerted vocal music was given by 
Mr. Barnby’s excellent choir. That gentleman’s carol, “ Holy night,” 
obtained a deserved encore; and Sullivan’s ‘ Hush thee, my babie,” 
as well as Ieay’s “ Dawn of day,’ had a not less good rendering. A 
“Noel,” by Gounod, lately referred to in our reviewing columns, was 
in the programme, and its effect, as sung by Madame Rita, Madame 
Sainton, and choir, fully sustained the opinion we expressed about it. 
The concert was, unfortunately, deprived of Miss Edith Wynne’s 
services by illness. Mr. Thouless conducted. 


U-——- 


SATURDAY EVENING CONCERTS. 

Saturday, the most unmusical day in the week, is gradually assum- 
ing a new character. A little while ago concert-givers never took it 
into their schemes, but gave it up to theatres and exhibitions, which 
have unquestionably made a good thing of the monopoly. Why the 
day was supposed to be one of ill-omen for music is hard to tell, and 
probably those most concerned had no further reason for neglecting it 
than that of custom. How the Crystal Palace managers violated this 
custom to the public advantage and their own is matter of history. 
The ‘‘ Saturday Concerts,” directed by Mr. Manns, have made Saturday 
so famous in music that we wonder the example was not followed long 
ago. It has been followed at length, bowever; and a series of orchestral 
and vocal entertainments, directed by Mr, George Wood, began last 
Saturday evening, in Exeter Hall. ‘There is no reason whatever why 
the enterprise should not be successful; and there is every inducement 
to wish it so, because the want of popular orchestral concerts is great, 
and their non-supply a serious deficiency. 

Mr. Wood has started his scheme under favourable conditions. 
The hall is large enough to make “ popular prices ” remunerative ; 
artists of the highest standing are at command; and, judging by the 
first programme, the director has a nearly accurate notion of what to 
put before his public. His notion is not quite accurate, perhaps, 
because he appears to think that one specimen of dance music may be 
acceptable. In this, we thivk, he is mistaken. Those who are at- 
tracted by the staple of his programme are not likely to hear dance 
music with much patience. We are encouraged to hope that Mr. 
Wood will withdraw these pieces, In the first programme a waltz 
had the place of honour; in the second it is properly degraded to the 
task of playing the audience in; from the third, perhaps, it will be 
expelled altogether. " 

‘The orchestral works performed on Saturday, under the painstaking 
direction of Mr. Henry Leslie, were three—each in-its way a masters 
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piece. First came Haydn's well-known Symphony in G (letter Q), to 
which an efficient orehestra, led by Mr. Weist Hill, did justice. The 
second work was Mendelssohn’s pianoforte concerto in D minor; the 
solo instrument confided to Miss Agnes Zimmermann. So familiar a 
composition, one which every amateur knows and loves, requires no 
comment from us, and it is only necessary to say that Miss Zimmer- 
mann acquitted herself well of a formidable task, Her execution of 
the elaborate difficulties in the allegro and presto was marked both by 
fluency and precision ; while the sadness of the adagio was happily 
expressed. ‘I'he fair artist deserved her recall. Last of the orchestral 
selections came the overture to Oberon, which was played, though last 
in the programme, to an attentive audience. Besides the concerto, 
Miss Zimmermann gave two little pieces by Stephen Heller, 

‘The vocal music calls only for simple mention. Mdme. Sinico gave 
“Qui la voce” and a new song by Henry Smart, “ The birds were 
telling one another,” the latter encored. Signor Foli contributed a 
acena by Bordese, “ David singing before Saul,” and was encored in 
Reyloff’s “Over the Rolling Sea,” and Mr. Santley delighted his 
audience by a perfect delivery of Donizetti's «O Lisbona,” “ O Ruddier 
than the Cherry,” and, in response to an encore, Arditi’s capital 
“ Stirrup Cup.” 

——J——— 
MONDAY POPULAR CONCERTS. 
(From the “ Daily News.”) 


These excellent entertainments were resumed on Monday night, 
when Herr Straus and Madame Arabella Goddard appeared as leading 
violinist and solo pianist, both for the first time during the present 
season, The programme was as follows :— 


Parr I. 
Quartet, in F, No. 1, Op. 18... wen ons -» Beethoven. 
Song, ‘‘O cessate di piegarmi ” see see «+ Scarlatti. 
Fantasia, in A, Pianoforte aay aes .»» Friedemann Bach. 
Part II. 


Sonata (in D major, Op. 58) Pianoforte and Violoncello Mendelssohn. 
Songs, “ Eloge larmes,” ‘‘ Hark, hark, the lark ” Schubert. 
Septet, in E flat, Op. 20 owe ges ° Beethoven. 


Beethoven’s quartet, the first in his grand series of seventeen, belongs 
to that period of the composer’s career (1798-1800) when he was under 
the influence of Mozart. To the same date.also belongs the septet, 
which still remains, and is likely ever to remain, the finest work of its 
kind. Among the curiosities of musical history is the recorded altera- 
tion of Beethoven's opinion of this work—at first highly prized by him 
(as shown by his several arrangements of it in other forms) and after- 
wards so unjustly depreciated when his genius developed into that vast 
region of the abstract and sublime that passes beyond the confines of 
constructive rules. As neither of the works referred to are new, to readers 
or to Monday Popular Concert audiences, it will be sufficient now to say 
that they were again admirably played at this concert; the leading 
violin sustained by Herr Straus with his usual excellence of tone, style, 
and mechanism. His coadjutors in the string quartet were Mr. Zer- 
bini (viola), and Signor Piatti (violoncello)—all of whom were warmly 
welcomed on their re-appeararce in their accustomed places. These 
artists were associated in the septet with M. Papé (clarionet), M. Wendt- 
land (horn), Mr. Hutchings (bassoon), and Mr. Reynolds (contrabass), 
whose excellence has before been proved here in the same music, Mdme, 
Arabella Goddard’s first entry was received with a loud and general 
tribute of applause from an audience which was evidently mindful 
of her long and frequent association with these concerts, and with 
the great works there interpreted. The speciality of the even- 
ing, as to novelty, was the Fantasia of Wilhelm Friedemann 
Bach—a piece which, we believe, has only once before been played 
in public in London, at one of Madame Goddard’s recitals in June 
- Friedemann Bach was the eldest of the many sons of John 
Sebastian, most of whom were more or less celebrated as musicians, 
the most so having been Carl Philip Emanuel, the second son. 
Friedemann, however, was probably the greater genius of the two, 
Judging by those of his works which are extant, but a small por- 
tion of which were printed until recently. His desultory and 
indolent habits alone prevented him from obtaining that recog- 
nition to which he was unquestionably entitled. While his organ 
musi¢ presents more of analogy to that of his great father than 
that of any of the other sons, it must be conceded that Emanuel 
has exercised more lasting influence on pianoforte music, by a 
change of style which prepared the way for that soon afterwards 
developed by Haydn; being, in fact, the foundation of the 
modern school, The Fantasia of Friedemann Bach, now referred to, 
eae of four movements; an introductory kind of — full of 
passages and rapid ar ios; a ful allegretto in E minor, 

in which there is little Tass of ta antique; a quaint moderato in A 
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minor ; and a final rondo in A major, in which again there is a large 
approximation to the modern school. The few specimens of this 
composer hitherto published have been chiefly compositions for the 
organ, on which he was one ef the greatest performers of his day. 
From the examples of his music for the pianoforte (or rather for 
the instruments which preceded the pianoforte) it would seem that 
with more activity of character, he would have exercised at least as 
great a contemporary influence as his brother Emanuel, The beauty 
and power of each movement of the Fantasia referred to, were fully 
recognized in Monday night’s performance; which it is scarcely 
necessary to say was of high excellence. ‘he crispness of touch, 
certainty of execution, alternate power and delicacy of Madame 
Goddard’s playing were beyond all praise, and the executant and the 
work were received with marked approval. The Fantasia is just 
published by Duncan Davison & Co., of Regent Street, and forms the 
tirst number of a projected series (edited by J. W. Davison), under the 
title of “ Revivals,” which is to “ consist of pieces hitherto only existing 
in manuscript, or which have been out of print.” In these days of 
growing interest in the music of the past, such a collection cannot fail 
to be of the highest interest. Often as Madame Goddard has played, 
here and elsewhere, Mendelssohn’s fine second duet sonata, she has 
never given it with greater brilliancy and impulse than on this occa- 
sion, when its performance, enhanced by the splendid tone and style 
of Signor Piatti, produced one of the chief effects of the evening. Mr. 
Santley was the vocalist, which should be tantamount to saying that 
the songs were given to perfection. The grace and pathos of the old 
aria of Scarlatti, and its refined and finished execution, called forth a 
universal encore, which was replied to by a repetition of the second 
verse. Mr. Benedict was in his usual place as accompanist; and how 
valuable and important his co-operation is every one knows, The 
great room of St. James’s Hall was crowded in every part. 


—o—— 


OUR CONTEMPORARIES. 
With reference to Friedemann Bach's Fantasia at the Monday Popu- 


lar Concerts, the Pall Mall Gazette says :— 

“The pianoforte solo was the Grand Fantasia by W. Friedemann Bach, 
which attracted so much attention at Madame Arabella Goddard’s recitals 
last season. Of course, it was played on this occasion by the lady who first 
introduced it—as she has introduced so many others—to public notice. Of 
the Fantasia itself, now just published, we shall have another opportunity of 
speaking. Enough for the present that the verdict of last season’s audience 
was confirmed, and that the work must be regarded as a curious example of 
anticipation, by an almost forgotten composer, of what we are pleased to con- 
sider modern effects. Madame Goddard played the Fantasia in her very best 
style—that is to say, nothing was wanting in execution or expression. A 
more perfect rendering of unfamiliar music cannot be imagined ; and the 
audience recognized its merit by a specially hearty recall.” 

The Daily Telegraph has the following exordium to an article on Mr. 


Boosey’s Ballad Concerts :— 

“ Mr. John Boosey has just commenced a short series of the Ballad Con- 
certs, which have been found so attractive during several past winter seasons. 
He has found out that there are very many people who appreciate a simple 
ballad, well sung, far more than all the classical music ever composed ; and 
he has turned his discovery to good account. Whatever variety there may be 
in tastes, there is no doubt that ‘whatever is worth doing at all is worth 
doing well ;’ and Mr. Boosey takes care that his ballads shall be rendered by 
the most competent available artists.” 

The exordium to the Pall Mall Gazette's notice of the same concerts 


ran thus :-- 

“The fourth season of these concerts began on Wednesday night, in St. 
James’s Hall, under Mr. John Boosey’s direction. A good deal has been said 
nst the entertainment Mr. Boosey offers; some even going 80° far as to 
urge that it is harmful, because encouraging a taste for trashy music. This, 
however, is as it may be. All ballads are not worthless ; and many have 
as legitimate aright to be heard as anything can have which belongs to a 
higher order of art. From another point of view, we can imagine the giving 
of ballad concerts as a department of practical philanthropy. Few entertain - 
ments appear to confer so much innocent and hearty pleasure. St. James’s 
Hall on Wednesday, for example, was crowded with people of every degree, 
who sat out a programme thirty-one pieces long, not only with patience, but 
with demonstrative enjoyment. A sight of that audience when Mr. Santley 
was declaiming ‘ Hearts of Oak,’ or Madame Sherrington giving, with all her 
distinctive expression, ‘ The Harp that once,’ might have formed part of the 
process which made a philanthropist even of Mr. Scrooge. 
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SOMETHING ABOUT FRANZ SCHUBERT.* 
II. 
(Continued from page 19.) 


Appended are two letters of the years 1823 and 1824, to Schober :— 
“Vienna, the 30th December, 1823. 

“ Dear Schober,—For some time past, I have been wanting very 
much to write to you, but I could never get to doit. You know how 
that happens. Before doing anything else 1 must send you a lament 
on the state of our set, as well as on everything else; with the excep- 
tion of my health, which (thank God) now appears as though it would 
become settled, everything is going on wretchedly. Our set lost in 
you, as I plainly foresaw it would, its¢ fulerum. Bruchmann, who 
has returned from his journey, is no longer what he was. He appears 
to be adapting himself to the forms of the world, and by that fact 
alone he loses his nimbue, which, to my mind, consisted only in the 
persevering disregard of ail worldly business. Kupelwieser, as you 
probably already know, has gone to Rome (but is not especially pleased 
with his Russian). What relates to the rest, you know better than 
Ido. As compensation for you and Kupelwieser, we got, it is true, 
four individuals, namely: the Hungarian”—[here follow the names, 
which it is better to omit.] “But the majority of such individuals 
render the society only more insignificant instead of more sterling. 
What do we want with a lot of quite ordinary students and Govern- 
ment officials? If Bruchmann is not present, or, consequently, ill, you 
hear nothing for hours together, under the supreme direction of 
Mohns” (the painter) “but eternal conversations about riding and 
fencing, and horses and dogs. If things continue in this fashion, it is 
probable I shall not be able to stand the set much longer. 

“ Matters connected with my two operas, moreover, are very bad. 
Kupelwieser” (secretary at the theatre, and brother of the painter) 
‘has suddenly left the theatre. Weber’s Auryanthe turned out badly, 
and, in my opinion, did not deserve to be well received. ‘These facts, 
and a fresh separation between Palfy and Barbaja, leave me scarcely 
any hopes for my opera. It would really, however, be no advantage to 
have a work brought out, as everything is now done most horribly. 

“Vogl is here, and has sung once at Bruchmann’s and once at 
Witzeck’s. He devotes himself almost exclusively to my songs. He 
writes out the vocal part himself, and, so to speak, lives upon it. 
And now let me have a line from you. How are you? Have you 
already appeared before the eyes of the world ?” 


Schober was then living in Breslau, with Schatt, Steffens, Holtei, 
and other clever friends. It was his intention to go upon the stage, 
an intention he afterwards carried into execution. 


“Lentreat you to let me hear from you very soon, and satisfy in 
some degree my earnest desire to know tomething about you, by 
writing to say how you are and what you are doing. I have composed 
nothing since the opera except one or two Miller’s Songs. They appear 
in four parts, with vignettes by Schwind. I hope, by-the-bye, to 
recover my health, and, if 1 am fortunate enough to do so, it will make 
me forget much that I have suffered ; but you, my dear Schober, I 
shall never forget, for what you have been to me, no one else, unfor- 
tunately, can ever be. And now fare right well and do not forget your 
ever loving friend, Franz ScHuBert, 

** My address :—Stubenthor-Bastei, 1187. First floor.” 


The other letter is as follows :— 
“ The 21st September, 1824. 

“Dear Schober,—I hear that you are not happy ! and must sleep off 
the fumes of your despair! Is this eo? Schwind is my informant. 
Although this grieves me profoundly, it does not astonish me in the 
least, as this is the lot of nearly every man of intelligence in this 
wretched world. Besides, what should we do with happiness, when 
misiortune is the sole stimulus left us. Were we only together, you, 
Schwind, Kuppel, and I, every bit of bad luck would weigh but lightly 
with me; we are separated, each in a different corner, and it is that 
which is really my misfortune. I feel inclined to exclaim with 
Goethe: ‘Wer bringt nur eine Stunde jener holden Zeit zuriick !’t 
of that time when we used to sit cosily together, and each of us, with 
motherly bashfulness, uncovered the children of his art and showed 
them to his companions, awaiting, not without anxiety, the judgment 
affection and truth would utter—of that time, when one inspired the 
other, and thus a united endeavour to attain what was most beautiful 
animated us all. Now here I am alone, far away in this land of Hungary, 





* By Herr Bauernfeld. 

¢ Here again Herr Bauernfeld directs attention to another error of style, 
the employment namely of ‘“‘seinen” in lieu of “ihre” when Schubert is 
referring to the feminine noun Gesellschaft. 

} “Who will bring back but one hour of that sweet time!” 





whither I unfortunately allowed myself to be lured a second time, with- 
out having one single human being with whom I can exchange a sensible 
word. Since the time you went away I have composed scarcely any 
songs, but I have tried my hand on some instrumental things. What 
will become of my operas, Heaven only knows! ‘Though I have been 
well for five months, my good spirits are frequently clouded by the 
absence of yourself and Kuppel, and I sometimes er very wretched 
days; in one of these hours of melancholy, when I felt with especial 
acuteness the do-nothing insignificant life which characterizes our 
age, the following piece of poetry escaped from me, I send it only 
because I know that you reprove even my weaknesses with love and 
indulgence :— 
“ KLAGE AN DAS VOLK! 
4¢O Jugend unsrer Zeit, Du bist dahin ! 

Die Kraft zahllosen Volks, sie ist vergeudet, 

Nicht einer von der Meng’ sich unterscheidet, 

Und nichts bedeutend all’ voriiberzieh’n. 

Zu grosser Schmerz, der miichtig mich verzehrt, 

Und nur als Letztes jener Kraft mir bleibet, 

Denn thatlos mich auch diese Zeit zer stiiubet, 

Die jedem Grossen zu vollbringen wehrt. 

Im stillen Alter schleicht das Volk umher, 

Die Thaten seiner Jugend wihnt es Traéume, 

Ja spottet théricht jener gold’nen Reime, 

Nichts achtend ihren Krift’gen Inhalt mehr. 

Nur Dir, o heil’ge Kunst, ist’s noch geginnt 

Im Bild die Zeit der Kraft und That zu schildern, 

Um weniger den grossen Schmerz zu mildern, 

Der nimmer mit dem Schicksal sie verséhnt. 


“ With Leidesdorf (the publisher) things have gone badly up to this 
datum; he cannot pay, and buys nothing from anyone, neither my 
music or anybody else’s, except miserable effusions that are the fashion. 

“IT have now made you tolerably well acquainted with my present 
position, and I anxiously look forward to hear as soon as possible what 
yours is. What I should like best would be for you to return to 
Vienna. That you are in good health I do not doubt. And now 
fare right well, and write to me as soon as you can.— Yours, 

“Sonvusert, Adieu!!! 

“My address :—Zelez, Hungary, by Raab and Torok, at Count Joh. 

Esterhazy’s.” Py 


0 


NEW MUSIC. 


Dr. Spark has issued the fifth part of his Organist’s Quarterly Journal 
of Original Compositions (Novello, Ewer, & Co.), and we shall be surprised 
if it do not receive a special welcome. ‘The pieces it contains are, for the most 
part, short, and all of them are within the reach of ordinary players. We are 
glad to see that the Editoryhas taken a thoroughly practical view of his duties ; 
and issued music likely ta.be practically useful. The number opens with a 
Sughetta, by G. Kihmsted, of Erfurt, which has a singularly quaint subject, 
and is so well written that brevity becomes a fault. An introductory volun- 
tary, by Henry Smart, is very pleasing, and contains a full allowance of the 
composer’s characteristic elegance. A melody by E. Silas is more difficult, 
and also more dry. But Herr Silas is always clever, and something can 
always be learned from him. Dr. Steggall’s Allegretto Pastorale, rins 
smoothly enough, without exciting extraordinary interest ; while Dr. Spark’s 
choral hymn, “In Memoriam,” arrests attention by its unaffected pathos. 
A prelude and postlude, by E. Batiste, will highly delight those who 
affect organ music of the French school. The latter is a specially vigorous 
composition, and secures bold effects by a small expenditure of means. Both 
are easy. A larghetto by G. A. Macfarren, and a well-written theme by F. 
W. Bird, complete a number of exceptional value. 

Nos. 1, 2, and 8 of Chappell’s Organ Journal (Chappell & Co.) are 
devoted to arrangements by Dr. Spark of movements from the Messe Solen- 
nelle. No 1. contains the “ Sanctus” with its introductory ritornelle ; 
No. 2, the “Domine Deus;” and No. 8, the “Gratias agimus.” In each 
case the arranger has kept strictly to the composer's text ; and laid out his 
music for organs of moderate capacity with considerable skill. The result is 
certain to please those who wish to delight their congregations with Rossini’s 
last strains. 

Among the songs recently published by Messrs. Duncan Davison & Co. is 
“The Song of the Breeze,” music by W. H. Holmes, a work which shows 
plainly enough the hand of an experienced musician. The melody is bright 
and animated throughout, while some passages, as, for example, that begin- 
ning “I have stolen away on my silken wing,” are particularly charming. 
We know no new song more likely to obtain drawing-room favour. “ My 
Bonnie Soldier Lad,” by T. Avant, and ‘ The great sea calmly sleeping,” by 
R. Hogarth Patterson, are also just issued by Messrs. Davison & Co. The 
first is a simple ballad, wherein a maiden declares her trust of an absent 
lover; its music is appropriate and expressive. ‘The second, to which 
Mr. George Hogarth has set symphonies and accompaniment, is, also, 
unpretending, but not without a certain unaffected gracefulness. 

“The Turn of the Tide” (Weekes & Co.), by Nicholas Heins, is not the 
particular “ Turn of the Tide ” which street juveniles so often bid us wait for ; 
but a very well written sentimental song. In some passages of it there is 
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evidence of more than average power, though the shape in which it appears is 
of an ordinary sort. The words, by Miss Agnes Trevor, are good, and the 
song is dedicated to Mr. Frank Burnand, whose play seems to have suggested 
it. A waltz entitled “ Buttercups and Daisies” (F. Moutrie), by Arthur J. 
Birtchnell, is a very ordinary affair. We wonder, for the hundredth time in 
connexion with waltzes, who advised the composer to print it. Another 
waltz, “ The Duchess” (J. Williams), by Henry Farmer, has merit, and may 
claim to be a good example of its kind. 

Among recent revivals are fragments from Stradella’s Medea (C. Lonsdale), 
edited by J. Pitman, and printed “ from a rare and unpublished MS.” This 
interesting work comes to us as an old world waif, of no practical value, but, 
nevertheless, one which every musical student should possess, as an example 
of an eminent master, and a good specimen of the operatic music of his period, 


a ears 
MR. DICKENS'S READINGS. 


On Tuesday night Mr. Charles Dickens resumed the series of farewell 
readings which was interrupted by his illness last year, Notwith- 
standing the inclemency of the weather the large room of the St. 
James's Hall was well filled ; and only a very few even of the sofa stalls 
remained vacant throughout theevening. As this ample attendance on 
a wet and disagreeable evening showed that the readings are as attrac- 
tive as ever, so the warmth of the applause which greeted Mr. Dickens's 
wens proved that the reader himself has not during his temporary 
absence from the platform lost his hold upon the sympathies of the 
public, The portions of his works which Mr. Dickens read were 
selected from David Copperfield and the Pickwick Papers. 


—— 
OPERA IN NEW YORK. 


After the rational enjoyment of freedom the highest manifestation of civi- 
lization is, undoubtedly, found in a respect for and culture of esthetic art, and 
Music, by reason of its universality and bearing upon popular morals, is certainly 
one of the most important means of refinement; and in this aspect of the 
subject we feel, therefore, no light interest in the good management of the 
Academy of Music in New York city. It is but justice to say, in this con- 
nection, that we feel greatly indebted to Mr. Max Maretzek, not only for the 
good taste he has displayed in resisting the invasion of that new French school 
whereof Offenbach and Hervé are the leaders, but for his persistent efforts, 
year after year, to make possible and permanent among us a legitimate opera 
interpreting the highest style of musical profession. To Maretzek, indeed, we 
are indebted for the position—at least in the third rank—which our Academy 
occupies among musical nations, since, if we rate behind Paris and Milan, we 
are in advance of London and St. Petersburgh; while, for an artist to have 
been adopted by the public of New York is already a neccessary step in 
ascending the French or Italian stage. Mr. Maretzek’s present artistic com- 
pany is, perhaps, the most complete ever presented on the Academy boards, 
which justifies the real furore exhibited at the first performance. Certainly 
our public owes something to its favourite impressario, and appreciates his 
struggle to promote an opera worthy of the metropolis. But why is not popu- 
lar favour seconded in other quarters quite as directly interested? Why are 
stockholders so sharp, and artists so dull, too often, in their prejudices ? Why, 
instead of recognizing in their manager, a friend and partner, do they so 
frequently treat him as a foe? Why, instead of smoothing his path (which is 
their own), do they hamper it with needless difficulties? We can understand, 
of course, that mediocre talent, jealous of praise, should be chagrined when the 
public neglect or directors decline to run after it? But when ample success 
consecrates such genuine merit as that of Madame Briol, who proved herself 
the superb artist in Z'’rovatore, or that of Cottone, who has won distinction in 
Havana, we confess our inability to comprehend why any professional jealousy 
should influence their artistic inclinations. No tenor has dared since Dupré to 
sing Guillaume Tell—that master-piece of the greatest musical school. Yet 
we have now on our New York stage a tenor who fears not to attempt the 
part, M. Lefranc, a French omnibus conductor, who five years ago was on his 
box, collecting six cents apiece from passengers, and who to-day commands 
thousands of dollars from the American public—M. Lefranc is ready to sing 
Guillaume Tell, and Maretzek is willing to encounter the expense of such a 
representation as would be a triumph of operatic art. But Madame Briol 
objects to the rdle of Mathilde. Why? Well, because it is against theatrical 
etiquette or precedence! If you desire to know more, you will be disappointed. 
These heroic scruples are not intelligible to common mortals. Neither you nor 
we can understand why Madame Briol, after winning a triumph in Leonora of 
Trovatore, shall decline to win another in Mathilde of Guillaume Tell. But 
80 it is; and we can only hope that the accomplished lady may be better 
advised and consent to look at things from a higher point of artistic view, 
satisfied that her audiences will not fail to recognize her artistic power under 
whatever character it manifests itself. As for M. Cottone, that excellent 
baritone, we counsel him, in the kindest spirit, to avoid becoming entangled by 
unworthy complications. He has a career before him, and ought not to blunder. 
In conclusion, we trust all differences will be speedily adjusted, so that our 
opera-going public may enjoy a winter of real gratification. With a roll of 





such names as Lefranc, Barili, Ronconi, Reyni, Cottone, Kellogg, Briol, &c., 
Manager Maretzek, with the sympathy and co-operation of his company, ought 
to give usa brilliant season, compensating alike to director and artists.— 
American Paper. 

[The exordium of this article, wherein the musical position of New 
York is asserted, must be taken for what it is worth.—Eb. M. W.] 

— 
WAIFS. 

Signor Bottesini has returned to Paris from Nice. 

Ferdinand Hill has left Cologne for St. Petersburgh. 

Mr. John Barnett has arrived in town from Cheltenham. 

Alois Baldenecker, late director of the orchestral concerts at Wies- 
baden, died, November 28th, in a Hamburgh hospital, aged 37 years. 

Malle, di Murska was to make her rentrée at the Italiens on Sunday 
last, in Marta. 

At the Italiens, Nicolini has replaced Fraschini in Fidelio, with 
success. 

M. Richelieu, of Marseilles, has taken out a patent for a new method 
of constructing stringed instruments. 

Mdlle. Ilma di Murska is at present fulfilling a short engagement at 
the Imperial Operahouse, Vienna. 

Malle. Nilsson’s rentrée at the Opéra was greeted with enthusiasm. 
Bouquets and crowns rained upon her. 

M. Perrin, of the Opéra, has engaged Signor Padilla, husband of 
Mdile, Artét, The Signor is now in Moscow. 

Réve d'Amour is looking up, and enormous audiences have assisted 
at its later representations, 

The first Paris bal de l’ Opéra took place on the 8th inst. The orchestra 
was conducted by M. Strauss, 

Signor Gardoni has returned to Paris but is expected in London 
after an absence of six weeks, 

Madame Viardot is pa:sing the winter at Weimar, She has been 
invited by the Grand Duke to sing at the Court concerts, 

The reported death of M. Fontana, late professor of singing at the 
Conservatoire, is untrue. 

Malle. Marie Battu and M. Vieuxtemps have returned to Paris after 
a two months’ tour in Belgium and Holland. 

Signor Tamberlik has been named Commander of the Order of 
Charles III. of Spain. 

M. Roger has returned from Brussels to sing at the Monnaie in Le 
Prophete, 

M. Sainte-Foy has set out for St, Petersburgh. He will make his 
début in Le Voyage en Chine. 

Signor Delle Sedie and Mdlle. Veneri have renounced their engage- 
ments with M., Bagier. 

The mother of the Sisters Milanollo died at Malzeville lately, aged 
2. 

The centenary of Beethoven’s birth will be celebrated at Cologne, 
in connection with the Feast of Pentecost. Herr Franz Lachner will 
act as director. 

The family of the late M. Halévy, acting in conjunction with M. 
Georges Bizet, have withdrawn No¢ from the Lyrique, alleging that 
M. Pasdeloup’s artists are not able to do it justice. 

The Brussels journals deny the rumour that M. Fétis had resigned 
his post as director of the Conservatoire de Musique, and was to be suc- 
ceeded by M. Gevaert. 

Mr. John Barnett, our eminent dramatic composer, is at present in 
London, where, by the way, it would be well if some of his music 
could be heard now and then. 

Victor Massé, according to Le Figaro, is working “ avec passion ” at 
his Paul et Virginie. He means to give it all the time necessary “sans 
forcer Vinspiration.”’ May much come of it. 

M. Pasdeloup’s programme of last Sunday was as follows :—Sym- 
phony in E flat, Mozart; Overture, Isles of Fingal, Mendelssohn ; 
Concerto for violin, Besekirsky ; Ballet air from Prometheus, Beet- 
hoven ; Fragments from Damnation de Faust, Berlioz. 

At the annual general meeting of the subscribers to the Llandaff 
Diocesan Church Choral Association, held on Tuesday, at Cardiff, 
Lord Bishop of Llandaff in the chair, it was arranged that a Festival 
of the English Choirs should take place in Llandaff Cathedral on 
Wednesday, the 20th of July. 
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Balfe’s Bohemian Girl (La Bohémienne) is an undoubted success at 
the Théatre Lyrique. The composer is still in Paris, we regret to say, 
not yet quite recovered from his indisposition. 


Mr. Oberthtir leaves London, on Monday evening, for a professional 
tour on the Continent, commencing at the Philharmonic Society, of 
Calais, From Calais he proceeds to Lille, where he is to play his Con- 
certino for harp and orchestra, at the Société du Cercle du Nord. 
From Lille he goes to Saxe Meiningen, Berlin, and other German 
towns, where he is invited to perform at the Court concerts. 

The Gipsy musicians at the “ Hopfengarten” in Pesth put a live fly 
in the hand of the individual whom they choose to go round and solicit 
money. He is required to have the fly still alive when he returns, 
as proof that he has not opened his hand, and, consequently, not 
helped himself to any portion of what he has succeeded in collecting. 
If he cannot show the fly, he gets nothing. The plan is ingenious, 
but does not say much for the opinion the Gipsies entertain of one 
another's honesty. 

“Mr. Walter B. Gilbert, Mus. Bac. Oxon,” says the New York 
Weekly Review, “ has been appointed organist of Trinity Chapel, Fifth 
Avenue. Mr. Gilbert is known in this country as the composer of some 
popular hymns, and in England as a writer of cathedral music, and 
author of the oratorio of St. John.” 


The continued success of our countrywoman, Miss Anna Trafford, in 
Italy, is farther testified by the following from Saluzzo, dated Decem- 
ber, 26 :— 

“‘ Hbreo bene. Piacque molto la prima donna esordiente Anna Trafford 
(allieva dell’egregio maestro Sangiovanni). Alla sua aria ebbe una vera 
ovazione e chiamate. Bene Gozzolini» non male Azzolini e Cherubini (quanti 
ini).” 

At the meetings of the Tonic Sol-fa College, just concluded (Young 
Men’s Christian Association, Aldersgate Street), Mr. Curwen gave three 
lectures on the Art of Teaching, including the principles of written and 
oral method. Mr. A, J. Ellis, F'.R.S., gave a lecture on Just Intonation, 
showing the importance of the partials (or harmonics) in the practical 
working of harmony. These partials were in just intonation, whatever 
our artificial instruments might be. After illustrating his subject by 
means of diagrams, he compared the different kinds of temperament 
with just intonation, by means of concertinas carefully tuned. Other 
ae were read by Mr. Ashcroft, on the Essential Conditions of a 

eople’s Song in Church ; by Mr. J. Spencer Curwen, on Musical Notes 
on the Continent ; by Mr. J. Proudman, on True Expression in Music, 
&c. Model lessons were given, by Mr. Proudman, on the mental effect 
of tones in key, and by Mr. Warr. Considerable discussion took 
place on the French Langue des durées, which has recently been adopted 
asa part of the ‘Tonic Sol-fa method. The series of meetings ended 
with competitions for prizes and certificates, in various branches of 
musical knowledge and skill. The subjects included copying by ear, 
sight-singing, solo-singing, composition, and harmonium playing. 
There were sixty competitors, and prizes to the amount of £17 were 
distributed. 


Riga.—The centenary of the opening of the Theatre was celebrated 
lately by a special performance of Gluck’s Orpheus. 

Mownicu.—Herr Bargiel’s “« Prometheus Overture” was performed at 
a recent concert of the Musical Academy, under the direction of Herr 
Willner, for the first time in this capital. 

Karusrune.—Herr Emil Devrient, at the earnest solicitation of his 
physicians and friends, has resigned his post as Director-General of the 


Grand-Ducal Theatre, after having held it for 17 years. Herr Emil 
Devrient is now seventy. He will be succeeded by Herren Gustav 
Freitag and Bodenstedt, 








MUSIC RECEIVED FOR REVIEW. 


Duncan Davison & Co.—* Farewell,” song, by George Gaff. 
Tonic Sou-Fra AGENcy.—‘ The building of the Ship,” cantata, by Henry Lahee, 
R. Mitts & Son.—“ Happy Dreams," song, by T, M. Mudie, 


Adbertisements, 


THE VOICH & SINGING 
ADOLFO FERRARI. 


THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING, 
Price 12s, 
London: Dunoan Davison & Co., 244, Regent-street, W. 


And may be obtained of Signor Fxrrans, at his residence, 32, Gloucester Terrace, 
Hyde Park, W. 




















DR. STOLBERG’S VOICE LOZENGE, 
For invigorating and enriching the | voice, and removing affections of 


AS maintained its high character for a quarter of a 
century; and the flattering testimonials received from Grisi, Persiani, 
Lablache, and many of the Clergy and Statesmen, fully establish its great virtues, 
No Vocalist or Public Speaker should be without it. To be obtained of all Whole- 
sale and Retail Chemists in the United Kingdom, 


ANTED a STUATION as FRENCH PIANO- 

FORTE, HARMONIUM, and GREAT ORGAN TUNER and RE- 

PAIRER. Understands the repairing of small instruments. Address—C. B., 
7, Upper James Street, Camden Town, London. 


PROFESSOR of MUSIC has a VACANOY for a 

YOUNG GENTLEMAN as an ARTICLED PUPIL. He would have 
unusual advantages—a thorough Musical Training, and a Comfortable Home with 
the Advertiser, who resides at a fashionable watering-place. A moderate premium. 
Address, R. H. B., 19, Gray Street, Whitby, Yorkshire. 














Just Published, 


BY R. H: BRADLEY. 
MAZURKA BRILLANT aie oe ve “e a 
HOME. ROMANCE .. aa ° oo 
THE NEW YEAR'S POLKA 
WHITBY BELLS GALOP .. 
THE ELECTION GALOP 
THE ELECTION POLKA 
THE LAVOLTA WALTZ " se we o” ee oe 
R. Bravtey’s Music Saloon, 25, Skinner Street, Whitby. 


‘D'ALMAINE & CO’S 
NEW WORK UPON THE ART OF 


TUNING 
THE PIANOFORTE AND HARMONIUM, 


Wherein the chief requisites for making a Good Tuner are clearly illustrated b 
Scales, Trials, etc., upon both systems, new and old, . 


BY AN EMINENT TUNER. 
Price One Shilling. 


London: D’ALMAINE & CO., 
ROYAL PIANOFORTE WORKS, WALMER ROAD, NOTTING HILL, W 
Duncan Davison & Co., 244, Regent Street, W. 
And of all Book and Musicsellers. 


Just Published in New York, 
CHARLES OBERTHUR’S 


THE SIXTY-FIRST PSALM 


(EXAUDI DEUS), 
FOR SOLIS AND CHORUS, WITH ACCOMPANIMENTS OF ORGAN AND 
HARP (OR ORGAN ALONE). 
ENGLISH AND Lartrin Worps, 
Score, 4s. ; Harp part, 2s, 6d. ; Chorus parts, each set, 2s. 6d. 
Copies to be had in London of Novetto & Co., 1, Berners Street. 


Just Published, 
‘*GOD PROVIDETH FOR THE MORROW.” 
A SACRED SONG. > 
Words by BISHOP HEBER, 
Music by Mrs. MOUNSEY BARTHOLOMEW. 


Price 3s, 
London : Dunoan Davison & Co,, 244, Regent Street, W. 


Just Published, 
“Q LADY, TWINE NO WREATH FOR ME.” 
SONG. 
The Poetry by SIR WALTER SCOTT, 
The Music by W. FRIEDRICH. 
Price 3s, 
London: Duncan Davison & Co., 244, Regent Street, W. 


SCHUBERTH'S SUCCESSFUL 


“NICARAGUA VALSE,” 


AS PLAYED BY ADAM'S BAND AT THE CUMBERLAND BALL, 
WILLIS'S ROOMS, ON FRIDAY LAST, 
Price 4s,, sent post free for 26 stamps. 
London: Dunoam Davison & Co., 24, Regent Street, W. 
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“PLEIN DE DOUTE.” 
SONATA FOR PIANOFORTE SOLO. 


Adagio maestoso, Allegro con brio, Romanza, Intermezzo, Scherzo and trio, 
Rondo brillante. © d and Dedicated by permission to 


MADAME ARABELLA GODDARD, 
By BERNARD FAREBROTHER. 


Lapdon : LamsBorn Cock & Co., 63, New Bond Street. 


THE ART OF SINGING: 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICH, 
By T. A. WALLWORTH. 
A Crivellian method upon which has been formed the voice of his pupil, Miss Lucy 
FRaNKLEIN, and those of other successful pupils. 
Full Music Size, 7s. 


London: Hammond & Co. (late JULLiEN), 5, Vigo Street ; and of the Author, at his 
residence, 86, Wimpole Street, W. 











Now ready, 
W. FRIEDEMANN: BACH'S 


GRAND FANTASIA, 


PLAYED BY 
MADAME ARABELLA GODDARD 
At the last Monpay Porutar Concert, is published, 
Price 6s., 
By Duncan Davison & Co., 244, Regent Street W. 


OULEUR DE ROSE GALOP. By E. Acurar, 


) played every evening at the Theatre Royal Drury Lane with great success. 
Published, for the Pianoforte, price 4s., by 
Dounoan Davison & Co., 244, Regent Street, London, W. 


Just Published, 


“LANDLER WALTZ,” 
FOR THE PIANOFORTE. 
Composed by PAUL SEMLER. 
Price 3s. 
London : Duncaw Davison & Co,, 244, Regent Street, W. 


TO HENRY MATHEWS, ESQ., STRATFORD-ON-AVON. 


“LAUGHING WATER” 
(MINNEHAHA), 
MORCEAU POUR PIANO, 
Par E. A. SYDENHAM, 
Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 

















Published This Day, 
DEDICATED TO HIS FRIEND AND MASTER, Z. BUCK, ESQ., MUS. DOC. 


“FARE W HLL,” 
SONG. 

Sung by Mas. H. Eazrtow Mins, the Words by Lorp Byron, 

The Music by GEORGE GAFFE. 
Price 3s, 
London: Doncan Davison & Co., 244, Regent Street, W. 
Where may be obtained, Composed by GEORGE GAFF, 
“MAIDEN, WRAP THY MANTLE ROUND THEE.” 


Portry sy KIRKE WHITE. 


ONGS, &eo., from the Poem “THE AFTERGLOW 


(by permission), set to Music by Ciro Prnsort. 





8. D 
“THE OWL.” . Sung by Mr. Santley. (In A minor and G minor) ........ 4 0 
“THE SWALLOW.” Sung by Mr. Santley. (In A flat and B flat) ...... 4 0 
“* MATDIRN'S PLOW BOM vio... oi hid ok cas deese ects veseveccesce 3 0 
“WHAT WE HAVE LOVED WE LOVE FOR EVER.” Song........ 3 0 
“IT SING BECAUSE I LOVE TO SING.” Two-part Song (s. & Mis. & © 
+ Ree OOM SM oo ce vacances sncctecvesvasvecenessuce 2 6 
“THREE CHARMS OF LIFE.” Trio (8.8.C.) ........0:0cceceeeeeee vers 3 0 
“ CHILDREN'S SUMMER FEAST” (intended to be sung in unison) ...... 0 6 

Lamporn Cock & Co., 63, New Bond Street. 





Just Published, 


TARANTELLE, 


POUR LE PIANOFORTE. 


Par PAUL SEMLER. 
Prix 3s, 
London: Duncan Dayison & Co., 244, Regent Street, W. 








The Silver 
Trumpets 


PLAYED AT 


ST. PETER’S, ROME, 


DURING THE 


RECENT FESTIVALS. 





For the Pianoforte . . ae 
m » Duet . 4. 


For the Organ, with Pedal 
Obbligato . . «. 9 


For the Harmonium . ey 





LONDON: 


CHAPPELL & CO., 
50, NEW BOND STREET, W. 
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Price of each Number, Twopence. 





Singer's Pibravy 


CONCERTED MUSIC. 


EDITED BY 


JOHN HULLAH. 





Secular Series, 81 Numbers. 
Sacred Series, 50 Numbers. 





ASHDOWN & PARRY beg to 
announce that they have made 
arrangements with Mr JOHN 
HULLAH for the continuation of 
this important work; the price of 
the Numbers. hitherto published 
at Sixpence and Fourpence is 
reduted, ‘and the price of each 
Number is now Twopence, 





Catalogues of Contents forwarded on application. 





LONDON: 


ASHDOWN & PARRY, 


HANOVER SQUARE. 











ALBERTO RANDEGGER'S 
Hew Vou THlusic, 


Silvery Christmas Bells, 


In D and F, 
PRICE FOUR SHILLINGS. 


The Quiet Life. 


Sung by Mr. LEWIS THOMAS 
PRICE THREE SHILLINGS, 











Only for One, in E flat and F, 


Sung by Miss EDITH WYNNE. 
PRICE FOUR SHILLINGS. 





Child’s Evening Prayer. 


Sung by Malle. DRASDIL. 
PRICE FOUR SHILLINGS, 





Bow down Thine ear, - 


Sacred Song. 
PRICE THREE SHILLINGS. 





The Unchangeable. 


Sung by Mdme. PATEY & Mdlle. DRASDIL. 
PRICE FOUR SHILLINGS, 


A Wife’s Letter. 


(Just Published.) 
PRICE FOUR SHILLINGS, 








Buzzing. Trio. 
Sung by Madame. RUDERSDORFF, 


Miss WATTS, & Mdme. TREBELLI-BETTINI, 
at Mr. Benepictr’s Concert. 


PRICE FOUR SHILLINGS. 





LONDON : 


HUTCHINGS & ROMER 


9, Conduit Street, Regent Street, W. 
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Publisbed by ‘Wns Doxoax Davison at the Office, 244, Regent Street.—Saturday, January 15, 1870 





